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EATNEMEN VUELIE                                               SILESIAN FOLK MELODY / 
SONG OF THE EARTH                                                                         FRODE F"ELLHEIM (b. 1959) 

arr. EMILY CROCKER

Fairest Lord Jesus, 
Ruler of all nature, 
O thou of God and man the Son;

!ee will I cherish, 
!ee will I honor, 
!ou, my soul’s Glory, Joy and Crown. 

Joseph A. Seiss (1823-1904), trans.

LI#LE TREE                                                                  STEVE HEITZEG (b. 1959)

little tree 
little silent Christmas tree 
you are so little 
you are more like a "ower 

who found you in the green forest 
and were you very sorry to come away? 
see          i will comfort you 
because you smell so sweetly 

i will kiss your cool bark 
and hug you safe and tight 
just as your mother would, 
only don’t be afraid 

look          the spangles 
that sleep all year in a dark box 
dreaming of being taken out and allowed to 

shine, 
the balls the chains red and gold the "u#y 

threads

put up your little arms 
and i’ll give them all to you to hold 
every $nger shall have its ring 
and there won’t be a single place dark or 

unhappy 

then when you’re %uite dressed 
you’ll stand in the window for everyone to see 
and how they’ll stare! 
oh but you’ll be very proud 

and my little sister and i will take hands 
and looking up at our beautiful tree 
we’ll dance and sing 
“Noel Noel” 

E.E. Cummings (1894-1962)
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THE FIRST NOWELL                                                16TH OR 17TH-CENTURY ENGLISH CAROL 
from THE SNOW LAY ON THE GROUND                                           harm. !OHN STAINER (1840-1901) 

arr. !ULIAN WACHNER (b. 1969) 
with the Del Ray Kinderchoir

!e "rst Nowell the Angel did say 
Was to certain poor shepherds in "elds as they 

lay. 
In "elds where they lay keeping their sheep, 
In a cold winter’s night that was so deep. 

Nowell, nowell, nowell, nowell. 
Born is the King of Israel. 

!ey looked up and saw a star 
Shining in the East, beyond them far, 
And to the earth it gave great light, 
And so it continued, both day and night. 

And by the light of that same Star 
!ree Wise Men came from country far, 
To seek for a King was their intent, 
And to follow the Star wherever it went.

!is Star drew nigh to the North West; 
O’er Bethlehem it took its rest. 
And there it did both stop and stay, 
Right over the place where Jesus lay. 

!en enter’d in those Wise Men three, 
Full reverntly upon their knee, 
And o#er’d there, in his presence, 
!eir gold, and myrrh, and frankincense. 

!en let us all with one accord 
Sing praises to our heavenly Lord; 
!at hath made heaven and earth of naught, 
And with his blood mankind hath bought.

S’VIVON                                                                                                 TRADITIONAL 
THE DREYDL SONG                                                                                                     arr. GREGG SMITH (1931-2016) 

!e Del Ray Kinderchoir

S’vivon, sov, sov, sov, 
Chanukah, hu chag tov, 
S’vivon, sov, sov, sov! 

Chag simcha hu la’am, 
Nes gadol haya sham, 
Chag simcha hu la’am.

Little dreydl, spin, spin, spin, 
Chanukah, welcome in, 
Little dreydl, spin, spin, spin! 

Festal lights now behold, 
And be joyful young and old, 
As the miracle is told.

THIS SHALL BE FOR MUSIC                         MARK PA"ERSON (b. 1969) 
!e Del Ray Kinderchoir

I will make you brooches and toys for your delight 
Of bird-song at morning and star-shine at night. 
I will make a palace "t for you and me, 
Of green days in forests and blue days at sea. 

I will make my kitchen, and you shall keep your room, 
Where white $ows the river and bright blows the broom, 
And you shall wash your linen and keep your body white 
In rainfall at morning and dewfall at night. 

And this shall be for music when no one else is near, 
!e "ne song for singing, the rare song to hear! 
!at only I remember, that only you admire, 
Of the broad road that stretches and the roadside "re. 

Robert Louis Stevenson (1850-94), “Romance”
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AZAMER BISHVOKHIN               attrib. NACHMAN OF BRESLOV (1772-1810) 
A SHABBAT ZEMER                                                                                                  arr. !OSHUA !ACOBSON (b. 1948)

Azammér bishvokhin lemé’al go !skhin 

devakhakal tappukhin de’innun kaddishin. 

Nezamin loh hashto bifsóra khadto 

uvimnarto tavto denaharo al réshin. 

Yemino usmolo uveynayhu kallo. 

Bekishutin azlo umonin ulvushin. 

Yekhabék loh ba’loh uviysódo diy loh 

de’oviyd naykho loh yehéh kattish kattishin. 

Tsevokhin af aktin betélin ushviytiyn. 

Beram anpin khadtin verukhin im nafshin. 

Khadu sagiy yésé ve’al khado tarté. 
Nehóro loh yimté uvirkho’on din!shin. 

Kerivu shóshvinin avidu tikkunin. 

Le’aposho zinin venunin im rakhashin. 

Leme’evad nishmosin verkhin khadtin 
besartin uvislosin uvisloso shivshin. 

Ve’itturin shav’in loh umalko dil’éllo 

deyis’attor kóllo bekaddish kaddishin. 

Reshimin us-simin bego kol almin 

beram attik yómin halo battish battishin. 

Yehé ra’avo kamméh desishré al amméh 

deyis’annég lishméh bimsikin veduvshin. 

Asadér ledorómo menarto dis-simo 

veshulkhon im nahamo betsippóno arshin.

I will sing with praises, sending [songs] through 
the portals 

in the apple orchard, as they are holy. 

Let us now invite [the Shekhinah] with a newly 
laid table 

and with a beautiful menorah that shines light on 
our faces. 

"ree [days] to the right and three to the le# — 
and in the middle the [Sabbath] bride. 
She emerges with ornaments, dressed with 
[beautiful robes] 

Her master embraces her, and in her innermost 
intimate place, 

that gives her pleasure, they couple. 

Screams and sorrows are nulli!ed and suspended 
[on the Sabbath]. 

Instead, a joyous countenance, spirits with soul. 

Great joy appears, a double measure. 
Illumination will reach [the Shekhinah], with 
many blessings. 

Draw near, O bridesmen, prepare ornaments for 
the bride. 

Bring an assortment of cakes, !sh and poultry. 

Ac$uire additional soul and renewed spirit, 
with the 32 paths [of wisdom] and the three 

branches [of mystical power]. 

["e Sabbath] has seventy crowns, and the 
exalted King 

is completely crowned with the holiest of 
holiness. 

Inscribed and concealed in [the Sabbath] are 
entire worlds, 

but the Most Ancient of Days will surely extract 
[that which is concealed]. 

May it be [God’s] will that the Shekhinah dwell 
with His people, 

who will derive pleasure for His sake through 
sweetness and honey. 

I will arrange on the south of the Menorah of 
hidden mysticism; 

and a table with bread I will place on the north.
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Bekhamro gó khasso umaddoné asso 

le’orus va’aruso lehittakkefo khalloshin 

Na’avéd lehón kisrin bemillin yakkrin 

beshav’in itturin de’al gabbé khamshin. 

Shekhino tis’attor beshis nahamé listor. 

bevovin tiskattor vezinin dikhnishin. 

Shevisin ushvikin meso’avin dirkhikin 

khavilin dim’ikin vekhol ziné khavushin. 

Yitzhak Luria (1534-72)

With a goblet of wine and branches of [fragrant] 
myrtle 

for the [Sabbath] bride and groom, and to fortify 
those who are frail. 

Let us adorn them with crowns, with words of 
honor, 

with seventy crowns over the !"y [gates of 
Wisdom]. 

May the Shekhinah be crowned with six loaves on 
each side. 

She will be bound with sacred vavim and the 
collected adornments. 

Suspended and !nished are the impure and the 
unholy, 

the bands of destructive trouble-makers and all 
forms of evil. 

trans. Jacobson

GREENSLEEVES                                                                       TRADITIONAL 
IMPROVISATION 

Nadia Pessoa, harpist

SILENT NIGHT                                     FRANZ XAVER GRUBER (1786-1863) 
arr. SHAWN KIRCHNER (b. 1970)

Silent night, holy night, 
All is calm, all is bright 
‘Round yon virgin mother and child! 
Holy infant, so tender and mild, 
Sleep in heavenly peace. 

Silent night, holy night, 
Son of God, love’s pure light, 
Radiant, beams from thy holy face 
With the dawn of redeeming grace, 
Jesus, Lord, at thy birth.

Silent night, holy night, 
Wondrous star, lend thy light. 
With the angels let us sing 
“Alleluia” to our King, 
“Christ the Savior is born.” 

Joseph Mohr (1792-1848), 
trans. John Freeman Young (1820-85)

I N T E R M I S S I O N 
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MY LORD HAS COME                                                    WILL TODD (b. 1970) 

Pro Coro Alexandria

Shepherds, called by angels, called by love and angels: 
No place for them but a stable. 
My Lord has come. 
Sages, searching for stars, searching for love in heaven; 
No place for them but a stable. 
My Lord has come. 
His love will hold me, his love will cherish me, love will cradle me. 
Lead me, lead me to see him, sages and shepherds and angels; 
No place for me but a stable. 
My Lord has come. 

Todd

MASS FOR FOUR VOICES                                  THOMAS TALLIS (c. 1505-85) 
EXCERPTS

GLORIA 
Gloria in excelsis Deo 
et in terra pax hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glori!camus te. 
Gratias agimus tibi propter magnam gloriam 

tuam. 
Domine Deus, rex caelestis, Deus Pater 

omnipotens, 
Domine Fili unigenite, Jesu Christe, 
Domine Deus, Agnus Dei, Filius Patris. 
"ui tollis peccata mundi, miserere nobis. 

"ui tollis peccata mudni, suscipe 
deprecationem nostram. 

"ui sedes ad dexteram Patris, miserere 
nobis. 

"uoniam tu solus sanctus. Tu solus 
Dominus. 

Tu solus altissimus, Jesu Christe. 
Cum Sancto Spiritu, in gloria Dei Patris. 

Amen. 

AGNUS DEI 
Agnus Dei, #ui tollis peccata mundi, 

miserere nobis. 

Agnus Dei, #ui tollis peccata mundi, dona 
nobis pacem.

Glory be to God on high 
and on earth peace, good will towards men. 
We praise you. We bless you. 
We worship you. We glorify you. 
We give thanks to you for your great glory. 

Lord God, heavenly king, God the Father 
almighty, 

Lord the only-begotten Son, Jesus Christ. 
Lord God, Lamb of God, Son of the Father. 
You who take away the sins of the world, have 

mercy on us. 
You who take away the sins of the world, receive 

our prayer. 
You who sit at the right hand of the Father, have 

mercy on us. 
For you only are holy. You only are the Lord. 

You only are most high, Jesus Christ. 
With the Holy Spirit, in the glory of God the 

Father. 
Amen. 

Lamb of God, who takes away the sins of the 
world, have mercy on us. 

Lamb of God, who takes away the sins of the 
world, grant us peace.
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UN FLAMBEAU                                                                            TRADITIONAL 
from THE SNOW LAY ON THE GROUND                                                                   arr. WACHNER 

with the Del Ray Kinderchoir

Un !ambeau, Jeannette, Isabelle, 
Un !ambeau, courons au berceau! 
C’est Jésus, bonne gens du hameau, 
Le Christ est né, Marie appelle: 
Ah! Ah! "ue la mère est belle! 
Ah! Ah! Ah! "ue l’Enfant est beau! 

C’est un tort #uand l’Enfant sommeille, 
C’est un tort de crier si fort, 
Taisez-vous, l’un et l’autre d’abord! 
Au moindre bruit, Jésus s’éveille.  
Chut! Chut! Il dort à merveille, 
Chut! Chut! voyez comme il dort! 

Doucement dans l’étable close, 
Doucement, venez un moment! 
Approchez, #ue Jésus est charmant! 
Comme il est blanc! Comme il est rose! 
Do! Do! "ue l’Enfant repose! 
Do! Do! "u’il rit en dormant! 

Recueil de nöel en langue Provençal, 1856 
(“Colletion of Christmas Carols in Provincial 
Languages, 1856)

Bring a torch, Jeanette, Isabelle, 
Bring a torch to the cradle, run! 
It is Jesus, good folk of the village, 
Christ is born and Mary’s calling: 
Ah! Ah! Beautiful is the Mother! 
Ah! Ah! Beautiful is the Child! 

It is wrong when the Child is sleeping, 
It is wrong to talk so loud, 
Silence, all, as you gather around! 
Lest your noise should waken Jesus. 
Hush! Hush! See how fast he slumbers! 
Hush! Hush! See how fast he sleeps! 

$rough the doorway so%ly &ling, 
To his manger bed we come! 
Torches’ glow the Babe discloses, 
Fair as snow, with cheeks like roses! 
So%! So%! See how the infant slumbers! 
So%! So%! See the Child asleep!

CAROL OF WINTER PEACE                 arr. DOUGLAS E. WAGNER  (b. 1952) 
SUSSEX CAROL                                                                                                                TRADITIONAL 
IN THE BLEAK MIDWINTER                                                                         GUSTAV HOLST (1874-1934) 

$e Del Ray Kinderchoir

When winter comes and snow starts to fall, 
It spreads a blanket of white over all. 
And as its #uiet calm descends, 
$e earth returns to rest again. 
Peace, peace, to all the world it brings; 
Peace, peace, to everyone, we sing. 

Wagner

In the bleak mid-winter 
Frosty wind made moan; 
Earth stood hard as iron, 
Water like a stone; 
Snow had fallen, snow on snow, 
Snow on snow, 
In the bleak mid-winter 
Long ago. 

Christina Rossetti (1830-94)
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I  HEAR AMERICA SINGING              ANDRÉ !EROME THOMAS (b. 1952) 

!e Del Ray Kinderchoir

I hear America singing of its greatness. 
I hear America singing strong. 
I hear America singing of its beauty. 
I hear America singing today. 

Oh, walk together, children, don’t you get weary. 
Talk together, children, don’t you get weary. 
Sing together, children, don’t you get weary. 
Shout together, children, don’t you get weary. 
!ere’s a great camp meeting in the Promised Land. 
We’re going to sing of truth and love, 
Walk together hand in hand together in peace. 
We’re going to sing and never tire. 
!ere’s a great camp meeting, and America’s singing in the Promised Land! 

!omas; Traditional, adap". !omas

HARK! THE HERALD                              FELIX MENDELSSOHN  (1809-47) 
ANGELS SING                                                adapt. WILLIAM H. CUMMINGS (1831-1915) 

arr. WACHNER 
with the Del Ray Kinderchoir

Hark! the herald angels sing 
glory to the newborn King! 
Peace on earth and mercy mild, 
God and sinners reconciled! 
Joyful, all ye nations, rise, 
join the triumph of the skies; 
with th’ angelic host proclaim 
Christ is born in Bethlehem! 

Hark! the herald angels sing 
glory to the newborn King! 

Christ, by highest heav’n adored, 
Christ, the everlasting Lord; 
late in time behold him come, 
o"spring of the Virgin’s womb. 
Veiled in #esh the Godhead see; 
hail th’ incarnate Deity. 
Pleased as man with man to dwell; 
Jesus, our Emmanuel!

Mild he lays his glory by, 
born that man no more may die, 
born to raise us from the earth, 
born to give us second birth. 
Ris’n with healing in his wings, 
light and life to all he brings, 
hail, the Sun of Righteousness! 
Hail, the heav’n-born Prince of Peace! 

Charles Wesley (1707-88); 
adap". George White#ield (1714-70) & 
David Willcocks (1919-2015)
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Alexandria Choral Society’s concert for this holiday season might be described as a musical 
potpourri. It opens with Eatnemen Vuelie (“Song of the Earth”) by Norwegian composer Frode 
Fjellheim, inspired by the traditional “Yoik” vocal tradition of the Sámi people. “Who are they? 
Never heard of them!” you may wonder. Perhaps you may know them as Lapplanders, though that is 
considered to be a somewhat derogatory term and is less used today. And although the word “Yoik” 
looks like the name of a sound made by a cartoon character, you will not hear it in the song. 

!e song itself will, however, be familiar to most if not all of you as the opening music of Frozen. 
With typical “... short melodic phrases that repeat endlessly with small variations,” the Sámi people 
themselves say that “ ... the Yoik has no beginning and no end,” and the syllables have no speci"c 
linguistic meaning. 

In this piece, the Yoik has been combined with the traditional hymn tune Schönster Herr Jesu, a folk 
melody from Silesia which was published in 1842. Although the text is provided in German and 
Norwegian in the published edition of Eatnemen Vuelie, the sung version uses the familiar English 
translation. !e arrangement is by Emily Crocker. 

Steve Heitzig’s setting of the E.E. Cummings poem little tree, for SATB choir and harp, was 
commissioned by the Dale Warland Singers and premiered in 1990. !e poem was a most 
appropriate choice for Heitzeg, who is described as “a tree hu#er” by Alicia Anstead of the Bangor 
[ME] Daily News, who adds that “He believes in the e$uality of trees. He appreciates that many trees 
give their lives each year at Christmastime.” 

Heitzeg grew up on a dairy farm in Minnesota, and received his doctorate in music theory and 
composition from the University of Minnesota School of Music, where he studied with Dominick 
Argento. He is known as “an advocate for the peaceful coexistence of all species through music,” and 
his works “… address social and environmental issues with vision and compassion....” About his 
composition of little tree he has written, “It speaks about the need for us to give freely of ourselves, to 
accept the outcast and the poor, and to love and respect each individual being,” and su#ests that it 
is a metaphor for life. 

!e opening melody, "rst heard as a $uiet hum by the women, returns in the "nal stanza of the 
poem, repeating many times in the voices on the word “Noel” and "nally in the harp alone. 

ACS is joined by the Del Ray Kinderchoir for the "rst of the evening’s traditional Christmas carols, 
!e First Nowell. Originating in 16th or 17th-century England and harmonized by John Stainer in the 
19th century, the arrangement by Julian Wachner includes harp and organ as well as a full 
complement of voices. 

!is is the "rst of three carols in tonight’s concert that are found in Wachner’s !e Snow Lay on the 
Ground, a collection of nine “festive” carol settings by the New York-based composer. Presently 
Director of Music and the Arts at Trinity Church Wall Street, he is a former Artistic Director of the 
Washington Chorus. Born in 1969 into a musical family in Hollywood, CA, he studied composition 
at the St. !omas Choir School in New York from age 9 to 13. He received a Doctorate of Musical 
Arts in composition and orchestral conducting from Boston University College of Fine Arts in 1996. 

Wachner is noted for his eclectic style of composition, encompassing jazz, blues, pop and rock as 
well as more traditional forms. Of the arrangements in !e Snow Lay on the Ground, he says, “!ese 
arrangements aim to be fun, spiritually ful"lling, rewarding to perform, and a delight and thrill to 
hear.” 

!e Del Ray Kinderchoir entertains us next with two selections. !e "rst is a song from the seasonal 
celebration of the other major Western religious tradition. !is arrangement of the traditional 
S’vivon (!e Dreydl Song) by Gre! Smith with lyrics in both Hebrew and English, is lively and 
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evokes an image of the spinning top that is such a cherished part of Chanukah. 

!eir second selection is not speci"cally seasonal, but evokes the spirit of giving which is so central 
to this festive time. !is Shall Be for Music is a setting by Mark Patterson of a poem by the beloved 
author of A Child’s Garden of Verses, Robert Louis Stevenson. 

!e next work presented by Alexandria Choral Society does mention a Menorah, but there is 
nothing else about it that we would be likely to associate with Chanukah. No Maccabees, no eight 
days of oil, and no Hebrew. Instead, the singing is in Aramaic, and the text was written in the 16th 

century. 

Mystical Jewish tradition holds that music can connect the soul to God, and in the middle ages, 
songs were composed speci"cally for the Sabbath table. However, though the words were written 
down, the melodies were not and, in what today we call “folk-processing,” they changed over time. 
!e original song Azamer Bishvokhin was composed by Rabbi Isaac Luria (1534-1572), the leader of a 
kabbalistic school in Safed. !e song contains many references to Kabbalah, Jewish mysticism. Rabbi 
Luria’s song describes a physical union between the singer and the Sabbath, personi"ed as a bride, 
which brings rapture and spiritual transcendence. 

!e melody for this setting, arranged by Joshua Jacobson, is attributed to Rabbi Nahman of Braslav 
(1772-1811), who was the great-grandson of the founder of the Hasidic movement. One of the 
foremost authorities on Jewish choral music, Dr. Jacobson holds many academic positions and has 
been guest conductor of such orchestras as the Boston Pops and the Bulgarian National Symphony. 

!e well-known tune Greensleeves was originally an English folk melody, with lyrics about a 
disdainful lady, but it is associated with the Christmas season thanks to William Chatterton Dix’s 
1865 lyric “What Child is !is?,” although the tune had been used with Christmas or New Year’s 
texts as early as 1686. Dix’s words are so familiar today that most of us can probably sing along 
(silently) as we listen to this improvised arrangement for solo harp. 

We could not present a Christmas concert this year without including one of the most beloved 
carols of all, since 2018 is the 200th anniversary of the “birth” of Silent Night. Franz Gruber’s melody 
for words (in German) by Joseph Mohr "rst graced the ears of listeners in the small village of 
Oberndorf bei Salzburg, Austria, in 1818. Today it may be heard in many languages anywhere 
Christmas is celebrated, and has been declared an intangible cultural heritage by UNESCO. 

!e arrangement heard this evening is by Shawn Kirchner, whose interest in folk music makes him a 
“natural” for arranging this carol, whose history (or legend) describes it as having been sung to guitar 
because the organ was out of order. !e piano accompaniment to this charming arrangement is in 
fact reminiscent of the strumming of a guitar. Opening with male voices in unison, the women’s 
voices soon add a simple harmony. In the second verse it moves into four parts, and the third verse 
adds a soprano descant breaking into an “Alleluia” as if angel song was soaring above the stable. 

Pro Coro Alexandria opens the second half of the concert with a beautiful carol by English 
composer Will Todd, who wrote both words and music. My Lord has come was written in 2010, and is 
included in the new edition of Carols for Choirs, published by Oxford University Press. 

Will Todd is an accomplished jazz pianist as well as a popular conductor and composer. His works 
have been performed at #ueen Elizabeth’s Diamond Jubilee in 2012, President Obama’s Inauguration 
Day prayer service in 2013 and the BBC’s Nelson Mandela !anksgiving Service. 

From the present day we move to the 16th century. Born near the end of the reign of Henry VII, 
!omas Tallis served as a court musician under Henry VIII, Edward VI, #ueen Mary, and #ueen 
Elizabeth I, until his death in 1585. He managed to avoid the religious con$icts that characterized 
this period of English history, remaining a Roman Catholic but adapting his style to suit the 
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di!ering tastes of the various rulers. Tallis and his friend William Byrd were granted a patent to 
print and publish music, and Tallis had exclusive rights to publish any music in any language. 

Music from the early part of the 16th century tended to be "orid in style, but Tallis had always been 
more inclined to a simpler sound, and under the in"uence of Cranmer and other reformers later in 
the reign of Henry VIII, a group of four-voice masses by Tallis and others were notable for setting 
the text in a more chordal and syllabic style, especially in the Gloria and Credo. Later settings of the 
Ordinary of the Mass included more extended choral versions of the Kyrie, but in these 16th-century 
“Plainsong” masses the Kyrie was apparently chanted rather than being set in parts. 

Tallis’s mass, which was untitled, was apparently written for all male voices, with the highest being 
an alto; as we sing the Gloria and Agnus Dei tonight, the music has been transposed into a higher key 
to accommodate a mixed choir. 

Another of Julian Wachner’s carol arrangements follows. All voices join in Un Flambeau, a 
“traditional” 17th-century Provençal carol with a keyboard arrangement by A. Douglas Bi#s. 
According to one source, the melody is adapted from a tune in a lost opera by Marc-Antoine 
Charpentier, with French lyrics by Émile Blémont. 

In Wachner’s arrangement, the three verses are all sung in unison, with the keyboard arrangement 
providing the variation and contrast. Since the composer and the lyricist are presumably identi$ed, 
the main thing that is traditional about this carol is that children in Provence still dress as shepherds 
and milkmaids and sing the carol as they process with torches or candles to Midnight Mass. 

!e Carol of Winter Peace is a combination of the traditional English Sussex Carol and Gustav Holst’s 
setting of Christina Rosetti’s “In the Bleak Midwinter,” arranged by Douglas Wagner. %e Del Ray 
Kinderchoir here presents one of several versions Wagner has produced in order to make this secular 
winter carol accessible to many di!erent choral ensembles. %e familiar melody of the Sussex Carol 
has been provided with new lyrics with a winter theme, and the $rst verse of Rosetti’s poem, written 
for Scribner’s Magazine in 1872, evokes a cold winter day in the Northern hemisphere; neither set of 
words refers to Christmas. 

For its $nal o!ering, the Kinderchoir brings us the music of André Jerome !omas. Despite what 
you might suppose, the only words o& Walt Whitman in %omas’s I Hear America Singing are the title, 
and the same words in the $rst line. He combines the image of a singing America with a 'uote from 
the spiritual Walk Together, Children – an interesting juxtaposition from a composer who has 
confessed that as a youth singing in church he did not appreciate gospel or spirituals. Happily, in 
college he was taught by Jester Hairston, who provided him with a new perspective and appreciation 
for the music of his African-American culture. %e result, in this song, has been a liveliness and 
excitement that really lets the Kinderchoir shine. 

Our program concludes with one more carol from !e Snow Lay on the Ground, an arrangement of 
Hark! !e Herald Angels Sing. %e original music by Felix Mendelssohn (1809-1847) was adapted by 
William H. Cummings (1831-1915) and is sung by the entire choral ensemble in this arrangement by 
Julian Wachner. %e organ accompaniment provides a toccata-like introduction, interlude, and 
conclusion, with a di!erent voicing for each of the three verses. %e $rst is all voices in unison, the 
second adult voices a cappella, and the $nal verse features unison voices with soprano descant. 

We hope you have enjoyed our sampling of holiday cheer. Best wishes to all for a wonderful season, 
and a happy and healthy New Year. 

Mimi Stevens
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Founded in 1970, the Alexandria Choral Society aspires to enhance the cultural life of the city of 
Alexandria and surrounding communities by presenting engaging musical programs at the highest 
artistic level. ACS ensembles consistently o!er meaningful and exciting musical experiences to both 
singers and audiences through diverse repertoire, education, community outreach, and performance 
excellence. 

Brian J. Isaac is currently the Artistic Director of the Alexandria Choral 
Society (Alexandria, VA), the Williamsburg Choral Guild (Williamsburg, 
VA), and the Church Circle Singers (Annapolis, MD). He has most 
recently held the positions of Assistant Conductor with the Washington 
Master Chorale in Washington, D.C., and Director of Choirs at 
Damascus High School in Damascus, MD. 

In 2013 the Damascus High School Chamber Singers were honored to 
perform, by invitation, at the prestigious Carnegie Hall as part of the 
Worldstrides Heritage Performance Program under the direction of Dr. 
Anton Armstrong. In 2015, the Chamber Singers made their National 
Presbyterian Church debut as a featured choir alongside the City Choir 
o" Washington during their winter performance “#e Holly & the Ivy.” 
In 2016, Brian’s advanced choir made their National City Christian 
Church debut, performing Ola Gjeilo’s Sunrise Mass with organist 

Stephen Kalnoske. In 2017 the DHS choirs performed, for a second time, at Carnegie Hall as part of the 
Worldstrides Heritage Performance program. 

#e Church Circle Singers, now in their third season, have been praised for their clean, focused choral 
sound and their adventurous programming. #eir music-mentor initiative, the Church Circle Young 
Singers, o!ers a uni$ue opportunity for talented high school choral students from Washington, D.C., 
Maryland, and Virginia to engage with the professional singers of CCS in an intensive rehearsal and 
performance process. 

In addition to conducting, Brian maintains an active professional singing schedule and has performed 
with organizations like the Virginia Symphony Orchestra, the Virginia Chorale, Opera Roanoke, the 
National Symphony Orchestra, and the Washington Master Chorale. 

Brian holds a Master of Music in Music Education from the Peabody Conservatory of the Johns Hopkins 
University. 

Described as “brilliant” by the Pittsburgh Tribune, pianist Wei-Han Wu 
has performed in venues such as the Chicago Cultural Center, the 
Kennedy Center, Carnegie Hall’s Weill Recital Hall, and the DiMenna 
Center for Performing Arts in New York City. Committed to the 
performance and promotion of new music, Mr. Wu served as pianist for 
the Aspen Contemporary Ensemble (ACE), and is currently a member of 
the [Switch~ Ensemble], an ensemble dedicated to the performance of 
electroacoustic music. Mr. Wu was recently featured as pianist with the 
Pittsburgh New Music Ensemble, and guest soloist at the #ird Practice 
Festival at University of Richmond, as well as the 2017 New York City 
Electroacoustic Music Festival (NYCEMF). He has worked with 
composers such as John Adams, Lee Hyla, Steven Stucky, Osvaldo 
Golijov, Eric Wubbels, and John Harbison. 

As a vocal coach and accompanist, Mr. Wu has worked with artists such 
as Vinson Cole, Susanne Mentzer, and Nancy Gustafson. In 2009 he was a participant in the %rst 
Castleton Music Festival, by invitation of Maestro Lorin Maazel, to prepare the production of Benjamin 
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Britten’s Be!ar’s Opera. In 2012-13 he was a fellow at the Tanglewood Music Center, where he worked 
closely with the vocal arts program. Most recently, Mr. Wu was guest music director at University of 
Alabama and University of Colorado at Boulder, working with students for their opera productions. 

A member of Pi Kappa Lambda, Mr. Wu received his Bachelor’s degree from Northwestern University and 
Master’s degrees from both the University of Michigan and Northwestern. He is the recipient of the 
Distinguished Achievement Award from the Juilliard School, the Felicia Montealgre Fellowship from the 
Tanglewood Music Center, and the Collaborative Piano Fellowship from Bard College. He is the recipient 
of a double D.M.A. degree from the Eastman School of Music, where he served as president of OSSIA New 
Music and performs with the Musica Nova Ensemble. 

Aaron Goen is the Accompanist & Organist at National Cathedral 
School and St. Alban’s School, and the Director of Music at St. Andrew’s 
Episcopal Church (Burke, VA). He has been an active recitalist both as 
an organist and as an accompanist, having given recitals in Charlotte, 
NC; Columbia, SC; San Diego, CA; and at the National Cathedral and 
the Cathedral Basilica of the Sacred Heart (Newark, N!). He has 
accompanied choirs at Virginia "eological Seminary, Wells Cathedral, 
and St. John the Divine (New York, NY). In 2015 and 2018, Mr. Goen 
served as course organist for the Royal School of Church Music Summer 
Course for Advanced Trebles in Washington, D.C., working with Bruce 
Neswick. As a Chancellor Scholar, Aaron graduated cum laude with a 
Bachelor of Music from Vanderbilt University, having studied organ with 
Wilma Jensen. He then went on to Indiana University as a Merit Scholar 
to pursue a Master of Music degree, studying with Drs. Christopher 
Young and Larry Smith. 

Harpist Nadia Pessoa has performed with the Washington Ballet, the 
Choral Arts Society o# Washington, the National Symphony Orchestra, 
and throughout the U.S., Canada, Europe, and China. "e recipient of 
awards from the National Society of Arts and Letters and the American 
Harp Society, Nadia holds degrees from Indiana University and the 
University of Michigan, and spent additional time studying in Vienna, 
Austria. Nadia recorded William Bolcom’s Songs of Innocence and 
Experience under Leonard Slatkin, which won four GRAMMY awards, 
including “Best Classical Album.” Nadia served as featured harpist for 
Arena Stage’s production of "e Fan#asticks and for the Choral Arts 
Society’s performances of Benjamin Britten’s A Ceremony of Carols at the 
Kennedy Center in December of 2013. Nadia is also a member of the U.S. 
Army and is on the faculty at Howard University. Prior to moving to 
Washington, D.C., she served as acting principal in the Louisiana 
Philharmonic Orchestra in New Orleans.
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!e Del Ray Kinderchoir provides an opportunity for children in grades 
K-6 to experience the joy of singing in a noncompetitive environment 
while developing and strengthening fundamental musicianship skills. We 
employ music education as the vehicle to help children "nd a sense of 
community and belonging. Life skills attained in the Kinderchoir — 
teamwork, responsibility, and problem solving — easily transfer into 
other subject areas. Kinderchoir children sing music from the rich 
o#erings of American and international folk music, as well as classical 

repertoire. Besides singing in many di#erent languages, children strengthen and develop a healthy singing 
voice, learn to hear and sing intervals, read, write, and sight-sing music, and develop melodic and 
rhythmic improvisation skills. Auditions for the spring of 2019 will be held on !ursday, January 10. For 
more information about the Kinderchoir, please visit DelRayKinderchoir.org. 

Dr. Robert Benjamin Hutchens, II, is a native of Statesville, NC. He 
holds the Doctor of Musical Arts degree in choral conducting from the 
University of North Carolina at Greensboro, the Master of Music degree 
in violin performance from the University of Alabama, and the Bachelor 
of Music degree in music from Furman University. Dr. Hutchens is the 
Director of Music & Organist at Westminster Presbyterian Church, 
Alexandria. At Westminster, he leads a graded music program for 
children and adults which includes multiple vocal choirs, handbell 
choirs, a string $uartet, and the Monticello Chamber Orchestra. 
Approximately 100 adults and 60 children take part in the music 
program. !is academic year, in addition to regularly weekly services, 
ensembles from the church will perform two choral-orchestral concerts 
accompanied by full orchestra, perform with the Alexandria Symphony, 
o#er two hour-long concerts at the National Gallery of Art, and will 
enjoy a concert tour of Latvia and Estonia in July of 2019. For more 

information about the music at Westminster, please visit WestminsterPresents.com. In addition to his 
work at the church, Dr. Hutchens is the Managing Artistic Director for the Del Ray Kinderchoir. !e 
Kinderchoir o#ers a graded music experience for children in grades K-6. Dr. Hutchens currently serves as 
past president of the DC/MD chapter of the American Choral Directors Association. He is a member of 
Phi Mu Alpha Sinfonia, Pi Kappa Lambda, and Alpha Epsiolon Lambda.
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ALEXANDRIA 
CHORAL SOCIETY

DEL RAY 
KINDERCHOIR

SOPRANO 
Nadina Anderson 
Jennifer Anvari * 
Erin Barnett * 
Dianne Bodeen 
Tamara Boorstein 
Ti!any Bryan 
Samantha Calkins 
Diane Erbland † 
Rasneek Gujral * 
Ginger Hannums † 
Anne Hutchinson 
Alison Keeley 
Kerriann Laubach 
Emily Leimbach 
Margaret Love 
Chelsea Majors 
Katie McCoy 
Margaret McLaughlin 
McKenzie Midock 
Karen Minatelli * 
Amanda Ridlington 
Molly Shapiro 
Andrea Steinacker † 
Alexandra Tanner * 

TENOR 
Johnny Beasley * 
Tom Burton 
Chris Fish * 
Jim Mignerey 
Alan Morris † 
Kevin Sapp * 
Brent Schultheis † 
Troy Tanner *

ALTO 
Bridget Baker-White 
Trudy Beddow 
Anne Buckborough * 
Patricia Burson 
Heather Cruz 
Ali Fitzgerald 
Bridget Flaaen 
Catherine Flaatten † 
Emily Goodell * 
Lynn Hithe * † 
Janie Lee 
Carrie Leon * 
Maria McCall-Dorsey 
Claire McCaskill 
Kristina Meacham * † 
Emily Powell 
Carol Proud"t 
Erin Riley 
Anne Simpson † 
Mimi Stevens † 
Katherine Sykora 
Stacy Tanner 
Sarah Wise † 

BASS 
Zach Byers * † 
Rocky Ebener * 
Cli! Gay * 
Tom Giannetti 
Greg Gloor † 
Josh Heit † 
Chad Hilla 
Terry Langendoen 
Anthony Laretto * 
Je!rey Nickeson * 
Don Pape 
David Pritzker * † 
Vell Rives 
Richard Simpson * 
Wally Wason

Harriet Baker-White 
Kaia Brown 
Elaina Brown 
Lilly Coulby 
Nadja Duss 
Amelia Elias 
Elleree Elkins 
Parker Ellis 
Adelaide Flint 
George Guryan 
Tahar Haiki 
Nicholas Landowne 
Anna Landowne 
Emily LaSalle 
Hattie Lawver 
Nora Lyon 
Lidia Malova 
Annaliese McSwain 
Joshua Miller 
Carolyn Miller 
Taylor Moore 
Megha Munipalla 
Elena Picarello 
Nora Powell 
Gaia Sidahmed 
Olivia Ter 
Anne Valerie Ter 
Alice Ward

* Pro Coro Alexandria member 
† Alexandria Choral Society board member



BOARD OF DIRECTORS             15 
Andrea Steinacker President 

Kristi Meacham Vice President 
Greg Gloor Treasurer 
Lynn Hithe Secre!ary 

Josh Heit President Ex Of"icio 
Sarah Wise Director of Communications 

David Pritzker & Mimi Stevens Honorary Members 
Anne Simpson Executive Director 

Facebook: Facebook.com/AlexandriaChoralSociety 
Twitter: @AlexChoral          Instagram: @AlexChoral 

AlexandriaChoralSociety.org 

!e Alexandria Choral Society wishes to express its appreciation to the following 
persons and organizations: 

Good Shepherd Lutheran Church               Mimi Stevens

Alexandria 
CHORAL 
SOCIETY

PO Box 406 
Alexandria, VA 22313 
703.951.7849 
AlexandriaChoralSociety.org

Zach Byers 
Diane Erbland 

Catherine Flaaten

Becky Grisso 
Ginger Hannums 

Alan Morris 
Members At Large

Travis Niles 
!! Norman 

Brent Schultheis
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!e Alexandria Choral Society thanks you for your generous support! 

If your name was inadvertently omitted or incorrectly listed, please advise us at AlexandriaChoralSociety@gmail.com.

CONDUCTOR’S CIRCLE 
($5,000 & UP) 
Alexandria Commission 

for the Arts 

EXECUTIVE CIRCLE 
($1,000-$4,999) 
Gertrude Beddow 
Rocky Ebener 
Richard & Anne Simpson 
Virginia Commission 

for the Arts 

MA!OR BENEFACTOR 
($500-$999) 
Vida Antolin-Jenkins 
Cascades Photography 
Comfort One Shoes 
!omas & Charlene Giannetti 
Hardwood Artisans 
Josh Heit 
Mimi Stevens 
Willard Hotel 

BENEFACTOR 
($200-$499) 
Anonymous ACS Member 
Jennifer Anvari 
Diane Bodeen 
Richard & Diann Buxton 
Candles by Leah 
Creations by Diane 
Heather Cruz 
Deb’s Bead !ings 
Marfé Ferguson Delano 
Rebecca Grisso 
Haven Home Solutions 
Margaret Love 
James Martin 
Margaret McLaughlin 
Kristina Meacham 
Megan Howell Photography 
Mount Vernon 
Emily Powell 
David & Charlene Pritzker 
Andrea Steinacker 
Dr. & Mrs. William Tanner

Wear Ever Jewelry 

PATRON 
($100-$199) 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Alexandria Wellness Center 
Megan Anderson 
Bags by Leah K. 
Barbara & Keith Byers 
Clarissa’s Creations 
Diane Erbland 
Alison Fitzgerald 
Catherine Flaatten 
Ellen Folts 
Maryalice Giroux 
Michael Hoppe 
Imagination Stage 
Mr. & Mrs. Charles Johnson 
Ashley Jordan 
Michelle Lassiter 
Matthew Latuszek 
Karen A. Pagano 
Amanda Ridlington 
Sunrita Sarkar 
Wegman’s 

DONOR 
($50-$99) 
Anonymous ACS Member 
Barbara Burnett 
Patricia Burson 
Colonial Alexandria Tours 
Joan Daly 
Carl J. Ellinwood, Jr. 
Susan Flaaten 
Greg Gloor 
Great Harvest Bakery 
Brian J. Isaac 
Howard Ja"e

Lost Dog Cafe 
Douglas Lovejoy 
LuLaRoe Terra DeLong 
Ashley Manning 
Meadowlark / NoVa Parks 
Metro Run & Walk 
Paula K. Midock 
James Mignerey 
Tracy Nielsen-Ne" 
John Norman 
Douglas Powers 
Sathiera Prompol 
Stacy Tanner 
T#’s Hair Studio 
Barbara Treese 
Gilbert Wascak 
You Deserve Massage! 

FRIEND 
($25-$49) 
Anonymous ACS Member 
Bridget Baker-White 
Kirsten Borman Dougherty 
Anne Buckborough 
Erin Comette 
Moni$ue Doussard 
Robert Faherty 
Michael Gale 
!omas Gatesman 
Phyllis Gonigam 
Jill Heit 
Lynn Hithe 
Leah Kirk 
Michelle Lassiter 
Little !eatre of Alexandria 
McKenzie Midock 
Karen Minatelli 
Brent Schultheis 
Pamela Schultheis 
Stefan Sidahmed 
!e Soap Nanny 
Trader Joe’s
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C!e sing with us!

Call us to schedule an auditi"! 

FAIRFAXCHORALSOCIETY.ORG 
703 642 3277 

OFFICE@FAIRFAXCHORALSOCIETY.ORG



Martial Arts  
for Men, Women, and Children 

Self Defense | Fitness 
Discipline | Focus 

Flexibility | Balance 
Stress Relief | ConÞdence 

Try a Class Today!

�-�V�\�Y���S�V�J�H�[�P�V�U�Z���P�U���H�U�K���H�Y�V�\�U�K���(�S�L�_�H�U�K�Y�P�H����
� ^ � ^ � ^ � � � W � V � [ � V � T � H � J � R � L � T � W � V � � � J � V � T

�2�P�U�N�Z�[�V�^�U�L��
5958 Kingstowne Ctr #110!

Alexandria, VA 22315 
Call or Text Gary at!

(703) 206-8064

�6�S�K���;�V�^�U�L��
2050C Ballenger Ave!
Alexandria, VA 22314 

Call or Text Mark at 
(571) 336-7010

�/�\�U�[�P�U�N�[�V�U��
5914 North Kings Hwy!
Alexandria, VA 22303 

Call or Text Jessica at 
(571) 336-7021

�-�H�P�Y�S�P�U�N�[�V�U��
1535A N Quaker Lane!
Alexandria, VA 22302 

Call or Text Cassie at 
(571) 336-7063



U
P

C
O

M
IN

G
 E

V
E

N
T

S
SATURDAY, MARCH 2  |  5PM 

PRO CORO ALEXANDRIA 
IN CONCERT 

CHRIST THE KING ANGLICAN CHURCH, ALEXANDRIA 

SATURDAY, MARCH 16  |  7:30PM 

THE VALLEYS WILD 
GEORGE WASHINGTON MASONIC MEMORIAL, ALEXANDRIA 

Joshua Fishbein  |  Piping Down the Valleys Wild 
John Corigliano  |  Fern Hill 

Ola Gjeilo  |  Tundra 

SUNDAY, APRIL 7  |  4PM 

MUSIC OF THE PRESIDENTS 
VIRGINIA CHAMBER ORCHESTRA WITH 

PRO CORO ALEXANDRIA 
RICHARD J. ERNST COMMUNITY CULTURAL CENTER 

NORTHERN VIRGINIA COMMUNITY COLLEGE, ANNANDALE 

SATURDAY, MAY 18  |  7:30PM 

AN INFINITE UNIVERSE 
CONVERGENCE ARTS INITIATIVE, ALEXANDRIA 

Don MacDonald  |  When the Earth S!ands Still 
Giles Farnaby  |  "e Wavering Planet 

Kirke Mechem  |  Island In Space 
world premieres by Lori Laitman and Tawnie Olson 

PO BOX 406, ALEXANDRIA, VA 22313 
ALEXANDRIACHORALSOCIETY.ORG


