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the valleys wild 
BRIAN J. ISAAC 

ARTISTIC DIRECTOR & CONDUCTOR 

WEI!HAN WU 
PIANIST 

LAUDATE NOMEN DOMINI                             CHRISTOPHER TYE (1505–72)

Laudate nomen Domini, vos servi Domini; ab 
ortu solis us!ue ad occasum ejus. 

Decreta Dei justa sunt, et cor exhilarant: 
laudate Deum principes et omnes populi. 

Psalm 112:1, 3, Vulgate

Praise the name of the Lord, ye servants of the 
Lord; from the rising of the sun until the same 
setting. 

"e decrees of the Lord are just, and [their] heart 
is glad: praise the Lord ye princes and all ye 
people.

EARTH SONG                                                            FRANK TICHELI (b. 1958)

Sing, Be, Live, See… 

"is dark stormy hour, 
"e wind, it stirs. 
"e scorched earth 
cries out in vain: 

O war and power, 
You blind and blur. 
"e torn heart 
cries out in pain.

But music and singing 
Have been my refuge, 
And music and singing 
Shall be my light. 

A light of song 
Shining strong: Alleluia! 
"rough darkness, pain and strife, I’ll 
Sing, Be, Live, See… 

Ticheli



2                                                  PROGRAM 
PIPING DOWN THE VALLEYS WILD                                                             !OSHUA FISHBEIN (b. 1984)

Piping down the valleys wild 
Piping songs of pleasant glee 
On a cloud I saw a child. 
And he laughing said to me. 

Pipe a song about a Lamb: 
So I piped with merry chear, 
Piper pipe that song again — 
So I piped, he wept to hear. 

Drop thy pipe thy happy pipe 
Sing thy songs of happy chear, 
So I sung the same again 
While he wept with joy to hear.

Piper sit thee down and write 
In a book that all may read — 
So he vanish’d from my sight, 
And I pluck’d a hollow reed. 

And I made a rural pen, 
And I stain’d the water claer, 
And I wrote my happy songs, 
Every child may joy to hear. 

William Blake (1757–1827), 
from Songs of Innocence (1789)

THE BALLADE OF GREEN BROOM               BEN!AMIN BRI"EN (1913–76) 
from Five Flower Songs, Op. 47                                                                                                    

Pro Coro Alexandria

!ere was an old man lived out in the wood, 
And his trade was a-cutting of broom, green 

broom, 
He had but one son without thought without 

good 
Who lay in his bed till ’t was noon, bright 

noon. 

!e old man awoke one morning and spoke, 
He swore he would "re the room, that room, 
If his John would not rise and open his eyes, 
And away to the wood to cut broom, green 

broom. 

So Johnny arose and slipp’d on his clothes 
And away to the wood to cut broom, green 

broom, 
He sharpen’d his knives, and for once he 

contrives 
To cut a great bundle of broom, green broom.

When Johnny pass’d under a Lady’s "ne house, 
Pass’d under a Lady’s "ne room, "ne room, 
She call’d to her maid: “Go fetch me,” she said, 
“Go fetch me the boy that sells broom, green 

broom!” 

When Johnny came into the Lady’s "ne house, 
And stood in the Lady’s "ne room, "ne room, 
“Young Johnny,” she said, “Will you give up your 

trade 
And marry a Lady in bloom, full bloom?” 

Johnny gave his consent, and to church they both 
went, 

And he wedded the Lady in bloom, full bloom; 
At market and fair, all folks do declare, 
!ere’s none like the Boy that sold broom, green 

broom. 
Anonymous
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FERN HILL                                                               !OHN CORIGLIANO (b. 1938) 

__________, mezzo-soprano

Now as I was young and easy under the apple boughs 
About the lilting house and happy as the grass was green, 

!e night above the dingle starry, 
Time let me hail and climb 

Golden in the heydays of his eyes, 
And honoured among wagons I was prince of the apple towns 
And once below a time I lordly had the trees and leaves 

Trail with daisies and barley 
Down the rivers of the windfall light. 

And as I was green and carefree, famous among the barns 
About the happy yard and singing as the farm was home, 

In the sun that is young once only, 
Time let me play and be 

Golden in the mercy of his means, 
And green and golden I was huntsman and herdsman, the calves 
Sang to my  horn, the foxes on the hills barked clear and cold, 

And the sabbath rang slowly 
In the pebbles of the holy streams. 

All the sun long it was running, it was lovely, the hay 
Fields high as the house, the tunes from the chimneys, it was air 

And playing, lovely and water 
And "re green as grass. 

And nightly under the simple stars 
As I rode to sleep the owls were bearing the farm away, 
All the moon long I heard, blessed among stables, the nightjars 

Flying with the ricks, and the horses 
Flashing into the dark. 

And then to awake, and the farm, like a wanderer white 
With the dew, come back, the cock on his shoulder: it was all 

Shining, it was Adam and maiden, 
!e sky gathered again 

And the sun grew round that very day. 
So it must have been a#er the birth of the simple light 
In the "rst, spinning place, the spellbound horses walking warm 

Out of the whinnying green stable 
On to the "elds of praise.
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And honoured among foxes and pheasants by the gay house 
Under the new made clouds and happy as the heart was long, 

In the sun born over and over, 
I ran my heedless ways, 

My wishes raced through the house high hay 
And nothing I cared, at my sky blue trades, that time allows 
In all his tuneful turning so few and such morning songs 

Before the children green and golden 
Follow him out of grace, 

Nothing I cared, in the lamb white days, that time would take me 
Up to the swallow thronged lo! by the shadow of my hand, 

In the moon that is always rising, 
Nor that riding to sleep 

I should hear him "y with the high #elds 
And wake to the farm forever "ed from the childless land. 
Oh as I was young and easy in the mercy of his means, 

Time held me green and dying 
$ough I sang in my chains like the sea. 

Dylan !omas (1914–53)

TUNDRA                                                                           OLA G!EILO (b. 1978)

Wide, worn and weathered, 
Sacred expanse 
Of green and white and granite grey; 
Snowy patches strewn,

Anchored to the cra%y earth, 
Unmoving; 
While clouds dance 
Across the vast, eternal sky. 

Charles Anthony Silvestri (b. 1965)

LOVELIEST OF TREES                                                KIRKE MECHEM (b. 1925) 
from Five Centuries of Spring

Loveliest of trees, the cherry now 
Is hung with bloom along the bough, 
And stands about the woodland ride 
Wearing white for Eastertide. 

Now, of my three-score years and ten, 
Twenty will not come again, 
And take from seventy springs a score, 
It only leaves me #!y more.

And since to look at things in bloom 
Fi!y springs are little room, 
About the woodlands I will go 
To see the cherry hung with snow. 

A.E. Housman (1859–1936)

FROM THE RISING OF THE SUN                              FREDERICK ARTHUR 
GORE OUSELEY (1825–89)

For from the rising of the sun even unto the going down of the same my name shall be great 
among the Gentiles; and in every place incense shall be o&ered unto my name, and a pure o&ering: 
for my name shall be great among the heathen, saith the Lord of hosts. 

Malachi 1:11
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Alexandria Choral Society has long been known for “adventuresome programming” and is certainly 
maintaining this tradition under the baton of Brian Isaac. !is evening’s concert opens with a work 
by 16th-century composer Christopher Tye, which is unusual in that the music was originally 
composed for a text in English, but reappeared in the 18th century with a Latin text which matches 
the meter of the music (a techni"ue known as “contrafactum”) and "uotes verses 1 and 3 of the 
Vulgate Psalm 112. 

Tye is o#en shown as having lived from 1505 to 1572, but these years are really only “best guesses” 
since there are no records of his actual dates of birth and death. !e $rst certain records of him 
show that he received a bachelor’s degree in Music at Cambridge in 1536 and the following year 
became a lay clerk at King’s College. Again, it is not known how long he held that position, but in 
1543 he was appointed as Magister choris!arum at Ely Cathedral, and in 1545 received the DMus 
degree. In the following years he was introduced to the royal court by the tutor of Prince Edward, 
who became king in 1547. 

Most o% Tye’s music with English texts was composed during Edward’s reign. A#er Edward’s death 
in 1553, his successor Mary Tudor reinstated Roman Catholicism, and Tye’s surviving music from 
this period uses Latin texts. !e circumstances surrounding his death, and even the actual date, are 
unknown, and his will was never found.  

In 1553 Tye published "e Actes of the Apostles, dedicated to King Edward VI. Described by Paul Doe 
as being “... for didactic and recreational rather than church use, ...” it presented biblical text in 
metrical form with simple four-part musical settings. Tye apparently wrote a great deal of verse; the 
English text of this work was presumably Tye’s own, but for this concert the Latin version, by an 
unknown editor, is used.  

A leap of slightly more than 450 years takes us to the next selection. Frank Ticheli was born and 
spent his early years in Louisiana, where he was exposed to the jazz of New Orleans. He began 
&irting with the idea of composing while in high school in Texas, and started transcribing music 
from records and trying to change some notes to see what it would sound like. In an interview 
published on bandmaster.com he said, “Variations on America by Charles Ives was a real inspiration to 
me as well — it sounded somewhat dissonant and crazy, with di'erent music going on at the same 
time — it was the $rst piece I heard that made me want to be a composer. It seems only $tting, as 
Ives is considered to be the ‘grandfather’ of American music.”  

Ticheli majored in music theory/composition and music education at Southern Methodist 
University in Dallas, graduating in 1980. With both master’s and doctorate degrees in composition 
from the University of Michigan, he spent three years on the faculty o% Trinity College in San 
Antonio, Texas, before becoming a Professor at the University of Southern California, while 
simultaneously accepting a position as composer-in-residence with the Paci$c Symphony.  

Ticheli is well-known for his expertise in band pedagogy, and recently he has been composing with 
younger players in mind, as well as professionals. A list of his compositions shows a large number of 
works for concert band, as well as many published works for orchestra, chorus, chamber ensemble, 
and vocal solo. His moving and inspirational Earth Song, for which he also wrote the lyrics, was 
published in 2007; a version for concert band came out in 2014. On the website genius.com, a 
contributor signed only as “Nathan” had this to say about it: 

!is song is a wonderful example of the popular 21st-century practice o% Western art music 
(classical music) blatantly using practices from its 20th-century nemesis, popular music. !ese 
two worlds were very much opposed to one another, mainly because of the pretentiousness and 
assumed superiority of classical music over basic, trashy rock and roll. But starting in the late 
20th century, classical musicians started to take note of the value and possibilities that classical 
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music had to o!er, and what’s more, musicians who were raised on and grounded in popular 
music started to compose classical music (i.e. Eric Whitacre). Classical music usually takes its 
song texts from poetry, but [Earth Song’s] lyrics were written by the composer. "e 
instrumentation — a cappella SATB choir — is strictly classical, but the tonal components — 
melodies and harmonic changes — are more characteristic of popular music than classical. 
Classical and pop are #nally starting to mesh in the common interest of beauty, and the result 
is breathtaking. 

"e title of the concert is taken from the next piece, Joshua Fishbein’s Piping Down the Valleys Wild. 
Of his composition, Dr. Fishbein says, “I composed Piping Down the Valleys Wild in 2012 for the 
inaugural year of the Hollywood Master Chorale’s “Voices of LA” Project (Lauren Buckley, Artistic 
Director). Setting the introduction to William Blake’s Songs of Innocence, my composition is 
distinctively playful and pastoral. I use rhythmic texture to emulate the echoes one would hear in 
the hills and valleys. Musical in$uences include early music and 20th-century English choral music, 
by composers such as Machaut and Vaughan Williams.”  

Fishbein holds degrees in music from Carnegie Mellon University, the San Francisco Conservatory 
of Music, and the University of California Los Angeles. He is currently serving on the music theory 
faculties of the Peabody Institute of Johns Hopkins University and Towson University. Although he 
composes and arranges music for both vocal and instrumental ensembles, his special focus is on 
choral music. His works have been performed by notable professional groups such as Cantus, 
Chicago A Cappella, the Princeton Singers, the "irteen, Volti, and the Washington Master Chorale.  

Blake’s Songs of Innocence and Experience date from 1794, though Songs of Innocence #rst appeared in 
1789. "is introduction sets the stage for the poems that follow. In the Introduction, the pipe-
playing narrator imagines that he sees a child, innocently laughing, sitting on a cloud, and the child 
asks him to pipe a song about a Lamb. One of the best-known among the poems that follow is, of 
course, titled “"e Lamb.” "e piper pipes “with merry cheer,” so the child re%uests a repeat, next 
asks to have the song sung instead of piped, and then re%uests that it be written down. "e “rural 
pen” is made from a reed, and the happy songs of innocence are written to make the book the child 
has asked for.  

In the 1794 publication, the poems are o&en paired, so that a contrast may be seen between the 
innocence of childhood and the darker, heavier, more savage experience found in adulthood. "e 
structure of Blake’s poems makes them well-suited for musical setting, and Fishbein has given us an 
admirable mixture of contrast and thematic repetition.  

One of England’s foremost composers, Benjamin Britten was born into a musical home. He had 
been composing proli#cally since the age of #ve when in 1924 he became the pupil of Frank Bridge. 
From Bridge he learned that a keenly developed ear was the most important asset a composer could 
have, and he was exposed to the music of Bartók, Schoenberg, and Berg. He entered the Royal 
College of Music in 1930, but in later years commented that he not learned much there.  

In 1939, Britten le& England to come to America, where his friend and collaborator, the poet W.H. 
Auden, was living, but in 1941 he returned to embattled England. During the remaining years of the 
war Britten, a conscientious objector, gave many concerts, o&en with his life partner, tenor Peter 
Pears.  

During his life Britten composed operas, song cycles, symphonies, and other instrumental works as 
well as some of the #nest choral music written in the 20th century. He was especially known for his 
music for children and amateurs, and was always ready to provide music that could, in the words of 
Peter Evans, “give pleasure to amateur performers, however young, while stretching their powers.” 

His choral song cycle, Five Flower Songs, was published in 1950. “"e Ballade of Green Broom” is a 
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rollicking and rhythmically challenging setting, appropriate to its folk-song-like anonymous text. 

Born in New York in 1938, John Corigliano is described as having “picked up the banner of Samuel 
Barber and carried it into the 1980s,” with his tonal musical language. Better known as a composer of 
opera and large-scale works for orchestra, he has also composed a number of signi!cant choral 
works. One of these is his setting of the incredible poem “Fern Hill” by Welsh poet Dylan "omas 
(1914–1953). "e following notes on Fern Hill, by Janet Davis, a former director of Alexandria Choral 
Society, are used by permission: 

"ough a#er decades of composing Corigliano’s name is !nally being recognized around the 
world, when he wrote this setting he was only in his twenties. He was a composition student of 
Samuel Barber, and one can hear Barber’s in$uence on the harmonic language and lyrical 
melodic passages Corigliano uses to describe this o#en sumptuous romp through a young man’s 
life. Corigliano’s setting changes with the text, vigorous and charging ahead at the words “And 
green and golden I was huntsman and herdsman, the calves sang to my horn, the foxes on the 
hills barked clear and cold...”, while gentle and caressing at the words “Nothing I cared, in the 
lamb white days, that time would take me up to the swallow thronged lo# by the shadow of my 
hand...”. "e 16-minute piece is set in three contiguous sections, the !rst two stanzas of the six- 
stanza poem for choir, as the text describes youthful innocence and joy. "e middle section 
(third and fourth stanzas) is for mezzo-soprano solo, reminiscing about nightfall and sleep, all 
the while aware of the multiple, magical sounds of night, followed by the adventure and 
promise of each new day. It is a ravishingly beautiful solo, !lled with the passion and ecstasy of 
such memories. In the !nal two stanzas, again for the choir, you can hear the increasing tension 
in the harmonic setting as the text reaches its emotional climax: 

Nor that riding to sleep 
I should hear him [Time] $y with the high !elds 

And wake to the farm forever $ed from the childless land. 
Oh as I was young and easy in the mercy of his means, 

Time held me green and dying 
"ough I sang in my chains like the sea. !

Ola Gjeilo (pronounced “Yay-lo”) was born in Norway in 1978, and began composing at the age of 
!ve, though he did not actually learn to read music until he was seven. He studied at the Norwegian 
Academy of Music, then at Juilliard and at the Royal Academy of Music in London, receiving a 
bachelor’s degree in composition. He then returned to Juilliard for graduate study, receiving a 
master’s degree in 2006. He now makes his home in Manhattan. 

Charles Anthony Silvestri specializes in writing lyric poetry speci!cally to be set to music. In the 
preface to his recently published book, A Silver !read, which includes lyrics to several works that 
have been performed by the Alexandria Choral Society, he says, “A poem is a powerful thing—it can 
touch the heart in ways that mere words cannot. But a lyric poem has the bene!t of a custom 
soundtrack, so listeners get to experience the words with the added emotional power of music. "e 
choral art is a magical synergy ....”  

"e lyrics for Tundra were written by Silvestri at the re%uest of Ola Gjeilo (they are included in !e 
Silver !read). Gjeilo writes: “I asked Tony to write a text based on the title and photos of a part of 
my native Norway that is very dear to me: the Hardangervida mountain plateau. ... "is area is %uite 
barren and intensely beautiful. It is easy to feel that you are treading on sacred land ....” Tundra was 
commissioned by and dedicated to the American Choral Directors Association Women’s Repertoire 
& Standards Commissioning Consortium and Debra Spurgeon, National Chair. 
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Kirke Mechem was born in Kansas to a family which included a poet and writer (his father) and a 
musician (his mother) so it is not surprising that as he grew up he developed a strong a!nity for 
choral and other vocal music. Returning from two and a half years in the army during World War II, 
he enrolled at Stanford as an English major, but changed his major to music at the end of his junior 
year. He studied composition at Harvard with Walter Piston and Randall "ompson, earning a 
master’s degree in 1953. He returned to Stanford for three years as assistant choral conductor, then 
spent several years in Vienna, Austria. Returning to the Bay area, he became composer-in-residence 
at the University of San Francisco.  

Most of his early work was for chorus, starting during his undergraduate years. He also gained 
recognition for instrumental works, both chamber and symphonic, but perhaps his greatest success 
has been as a composer of operas. In 1998, the Nationa Opera Association honored him with its 
Lifetime Achievement Award.  

His choral cycle, Five Centuries of Spring, was published in 1968. It includes songs with poetry by 
"omas Nashe (16th), William Shakespeare (17th), William Blake (18th) and Edna St. Vincent Millay 
(20th), as well as A.E. Housman (1859–1936) whose well-known poem, “Loveliest o# Trees” barely 
managed to be published before the end of the 19th century. Mechem, the oldest of the living 
composers in this program, has said: 

... my own background has conditioned what I look for in a new piece of music, whether my 
own, or someone else's. I don’t want to $nd new music ‘interesting’ in a purely intellectual way; 
I am impatient with novelty or experimentation for their own sake .... I want to love a piece of 
music, to be delighted by it, to be moved to tears or laughter or in some way taken out of 
myself.... At the very least I must want to hear the piece again, the sooner the better. We 
composers are speaking a very old language. "e new ways in which we speak must be 
understood by our contemporaries. 

"e concert concludes with an anthem by Sir Frederick Arthur Gore Ouseley, an English composer, 
organist, musicologist and priest — as well as Baronet! He was musically precocious, and the New 
Grove Dictionary of Music and Musicians compares his early work (when his age was still shown in 
single digits) favorably with that of the young Mozart. His father, a dedicated amateur musician, had 
helped found the Royal Academy of Music in 1822, and his older sisters wrote down his 
compositions for him until he was old enough to do it himself. He inherited his father’s title and 
estate in his second year at Oxford, and subse%uently earned both BA and DMus degrees. Later he 
returned to Oxford as a professor of music.  

Although he wrote several oratorios and a number of anthems and hymn tunes, his importance was 
not primarily as a composer. Nicholas Temperley, writing in Grove, says: “Simply by dedicating his 
rank and wealth to the musical profession, he helped to lay the foundations for the upward progress 
of English music. ... His social position ... allowed him to secure for music a recognition such as it 
had not enjoyed for generations. As professor at Oxford he made music a serious subject of study; as 
founder and $rst president of the Musical Association he established musicology ... as a respected 
$eld of learning.” 

Few of his works are known today. From the Rising of the Sun, with text from Malachi 1:11, is one that 
has survived. And so we come full circle, “ab ortu solis us%ue ad occasum ejus,” (in the opening work 
by Christopher Tye), “From the rising of the sun unto the going down of the same,” and the sun sets 
in the Valleys Wild.  

Mimi Stevens
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Founded in 1970, the Alexandria Choral Society aspires to enhance the cultural life of the city of 
Alexandria and surrounding communities by presenting engaging musical programs at the highest 
artistic level. ACS ensembles consistently o!er meaningful and exciting musical experiences to both 
singers and audiences through diverse repertoire, education, community outreach, and performance 
excellence. 

Brian J. Isaac is currently the Artistic Director of the Alexandria Choral 
Society (Alexandria, VA), the Williamsburg Choral Guild (Williamsburg, 
VA), and the Church Circle Singers (Annapolis, MD). He has most 
recently held the positions of Assistant Conductor with the Washington 
Master Chorale in Washington, D.C., and Director of Choirs at 
Damascus High School in Damascus, MD. 

In 2013 the Damascus High School Chamber Singers were honored to 
perform, by invitation, at the prestigious Carnegie Hall as part of the 
Worldstrides Heritage Performance Program under the direction of Dr. 
Anton Armstrong. In 2015, the Chamber Singers made their National 
Presbyterian Church debut as a featured choir alongside the City Choir 
o" Washington during their winter performance “#e Holly & the Ivy.” 
In 2016, Brian’s advanced choir made their National City Christian 
Church debut, performing Ola Gjeilo’s Sunrise Mass with organist 

Stephen Kalnoske. In 2017 the DHS choirs performed, for a second time, at Carnegie Hall as part of the 
Worldstrides Heritage Performance program. 

#e Church Circle Singers, now in their third season, have been praised for their clean, focused choral 
sound and their adventurous programming. #eir music-mentor initiative, the Church Circle Young 
Singers, o!ers a uni$ue opportunity for talented high school choral students from Washington, D.C., 
Maryland, and Virginia to engage with the professional singers of CCS in an intensive rehearsal and 
performance process. 

In addition to conducting, Brian maintains an active professional singing schedule and has performed 
with organizations like the Virginia Symphony Orchestra, the Virginia Chorale, Opera Roanoke, the 
National Symphony Orchestra, and the Washington Master Chorale. 

Brian holds a Master of Music in Music Education from the Peabody Conservatory of the Johns Hopkins 
University. 

Described as “brilliant” by the Pittsburgh Tribune, pianist Wei-Han Wu 
has performed in venues such as the Chicago Cultural Center, the 
Kennedy Center, Carnegie Hall’s Weill Recital Hall, and the DiMenna 
Center for Performing Arts in New York City. Committed to the 
performance and promotion of new music, Mr. Wu served as pianist for 
the Aspen Contemporary Ensemble (ACE), and is currently a member of 
the [Switch~ Ensemble], an ensemble dedicated to the performance of 
electroacoustic music. Mr. Wu was recently featured as pianist with the 
Pittsburgh New Music Ensemble, and guest soloist at the #ird Practice 
Festival at University of Richmond, as well as the 2017 New York City 
Electroacoustic Music Festival (NYCEMF). He has worked with 
composers such as John Adams, Lee Hyla, Steven Stucky, Osvaldo 
Golijov, Eric Wubbels, and John Harbison. 

As a vocal coach and accompanist, Mr. Wu has worked with artists such 
as Vinson Cole, Susanne Mentzer, and Nancy Gustafson. In 2009 he was a participant in the %rst 
Castleton Music Festival, by invitation of Maestro Lorin Maazel, to prepare the production of Benjamin 
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Britten’s Be!ar’s Opera. In 2012-13 he was a fellow at the Tanglewood Music Center, where he worked 
closely with the vocal arts program. Most recently, Mr. Wu was guest music director at University of 
Alabama and University of Colorado at Boulder, working with students for their opera productions. 

A member of Pi Kappa Lambda, Mr. Wu received his Bachelor’s degree from Northwestern University and 
Master’s degrees from both the University of Michigan and Northwestern. He is the recipient of the 
Distinguished Achievement Award from the Juilliard School, the Felicia Montealgre Fellowship from the 
Tanglewood Music Center, and the Collaborative Piano Fellowship from Bard College. He is the recipient 
of a double D.M.A. degree from the Eastman School of Music, where he served as president of OSSIA New 
Music and performs with the Musica Nova Ensemble. 

C  A  T  E  R  I  N  G     P  R  O  V  I  D  E  D     B  Y

PLEASE JOIN THE ALEXANDRIA CHORAL SOCIETY 
IN THE GRAND HALL FOR OUR GALA AND SILENT 

AUCTION IMMEDIATELY FOLLOWING 

the valleys wild 
Our auction features generously donated items from local businesses and individuals. 

AT THE END OF THE EVENING, WE WILL DRAW THE WINNER 
OF OUR RAFFLE FOR A 4-5 NIGHT ALL-EXPENSES PAID ROYAL 

CARIBBEAN CRUISE FOR TWO. 
TICKETS AVAILABLE DURING THE GALA: 

ONE FOR $25 OR THREE FOR $60.
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SOPRANO 
Vida Antolin-Jenkins 
Jennifer Anvari * 
Erin Barnett * 
Cienna Breen * 
Samantha Calkins 
Sharon Collins 
Diane Erbland † 
Rasneek Gujral * 
Ginger Hannums † 
Alison Keeley 
Emily Leimbach 
Margaret McLaughlin 
McKenzie Midock 
Karen Minatelli * 
Amanda Ridlington 
Datie Rogers 
Alex Salesin 
Pooja Seth 
Andrea Steinacker † 
Alexandra Tanner * 

TENOR 
Tom Burton 
Chris Fish * 
Seth Hudson 
Jim Martin 
Jim Mignerey 
Alan Morris † 
!! Norman * † 
Kevin Sapp * 
Troy Tanner *

ALTO 
Bridget Baker-White 
Trudy Beddow 
Anne Buckborough * 
Patricia Burson 
C! Crawford 
Heather Cruz 
Ali Fitzgerald 
Catherine Flaatten 
Emily Goodell * 
Becky Grisso † 
Lynn Hithe * † 
Janie Lee 
Maria McCall Dorsey 
Kristina Meacham * † 
Emily Powell 
Carol Proud"t 
Erin Riley 
Lindsay Rogers 
Anne Simpson † 
Mimi Stevens 
Erin Sutherland 
Katherine Sykora 
Stacy Tanner 

BASS 
Michael Bianco 
Zach Byers * † 
Cli# Gay * 
Greg Gloor † 
Josh Heit † 
Chad Hilla 
Terry Langendoen 
Anthony Laretto * 
Je#rey Nickeson * 
David Pritzker * 
Vell Rives 
Richard Simpson * 
Wally Wason

* Pro Coro Alexandria member 
† Alexandria Choral Society board member



12           BOARD OF DIRECTORS 
Andrea Steinacker President 

Kristi Meacham Vice President 
Greg Gloor Treasurer 
Lynn Hithe Secre!ary 

Josh Heit President Ex Of"icio 
Sarah Wise Director of Communications 

David Pritzker & Mimi Stevens Honorary Members 
Anne Simpson Executive Director 

Facebook: Facebook.com/AlexandriaChoralSociety 
Twitter: @AlexChoral          Instagram: @AlexChoral 

AlexandriaChoralSociety.org 

!e Alexandria Choral Society wishes to express its appreciation to the following 
persons and organizations: 

Good Shepherd Lutheran Church               Mimi Stevens

Alexandria 
CHORAL 
SOCIETY

PO Box 406 
Alexandria, VA 22313 
703.951.7849 
AlexandriaChoralSociety.org

Zach Byers 
Diane Erbland 

Catherine Flaaten

Becky Grisso 
Ginger Hannums 

Alan Morris 
Members At Large

Travis Niles 
!! Norman 

Brent Schultheis



SUPPORT                 13 
!e Alexandria Choral Society thanks you for your generous support! 

If your name was inadvertently omitted or incorrectly listed, please advise us at AlexandriaChoralSociety@gmail.com.

CONDUCTOR’S CIRCLE 
($5,000 & UP) 
Alexandria Commission 

for the Arts 

EXECUTIVE CIRCLE 
($1,000—$4,999) 
Gertrude Beddow 
Rocky Ebener 
Richard & Anne Simpson 
Virginia Commission 

for the Arts 

MA!OR BENEFACTOR 
($500—$999) 
Vida Antolin-Jenkins 
Cascades Photography 
Comfort One Shoes 
!omas & Charlene Giannetti 
Hardwood Artisans 
Josh Heit 
Mimi Stevens 
Willard Hotel 

BENEFACTOR 
($200-$499) 
Anonymous ACS Member 
Jennifer Anvari 
Diane Bodeen 
Richard & Diann Buxton 
Candles by Leah 
Creations by Diane 
Heather Cruz 
Deb’s Bead !ings 
Marfé Ferguson Delano 
Cli"ord & Shirley Gay 
Rebecca Grisso 
Haven Home Solutions 
Margaret Love 
James Martin 
Margaret McLaughlin 
Kristina Meacham 
Megan Howell Photography 
Mount Vernon 
Emily Powell 
David & Charlene Pritzker 
Andrea Steinacker 
Dr. & Mrs. William Tanner 
Wear Ever Jewelry

PATRON 
($100-$199) 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Anonymous ACS Member 
Alexandria Wellness Center 
Megan Anderson 
Bags by Leah K. 
Barbara & Keith Byers 
Sharon Collins 
Clarissa’s Creations 
Diane Erbland 
Alison Fitzgerald 
Catherine Flaatten 
Ellen Folts 
Maryalice Giroux 
Michael Hoppe 
Linda & David Hudson 
Imagination Stage 
Mr. & Mrs. Charles Johnson 
Ashley Jordan 
Michelle Lassiter 
Matthew Latuszek 
Karen A. Pagano 
Amanda Ridlington 
Sunrita Sarkar 
Wegman’s 

DONOR 
($50-$99) 
Stephen & Golnoush Ackert 
Anonymous ACS Member 
Michael Boorstein 
Barbara Burnett 
Patricia Burson 
Colonial Alexandria Tours 
Joan Daly 
Carl J. Ellinwood, Jr. 
Susan Flaaten 
Greg Gloor 
Laura Goodell 
Great Harvest Bakery 
Brian J. Isaac 
Howard Ja"e

Lost Dog Cafe 
Douglas Lovejoy 
LuLaRoe Terra DeLong 
Ashley Manning 
Meadowlark / NoVa Parks 
Metro Run & Walk 
Paula K. Midock 
James Mignerey 
Tracy Nielsen-Ne" 
John Norman 
Douglas Powers 
Sathiera Prompol 
Stacy Tanner 
T#’s Hair Studio 
Barbara Treese 
Gilbert Wascak 
You Deserve Massage! 

FRIEND 
($25-$49) 
Anonymous ACS Member 
Bridget Baker-White 
Kirsten Borman Dougherty 
Anne Buckborough 
Erin Comette 
Moni$ue Doussard 
Robert Faherty 
Michael Gale 
!omas Gatesman 
Phyllis Gonigam 
Michael Harrington 
Jill Heit 
Lynn Hithe 
Leah Kirk 
Michelle Lassiter 
Little !eatre of Alexandria 
McKenzie Midock 
Karen Minatelli 
Brent Schultheis 
Pamela Schultheis 
Stefan Sidahmed 
!e Soap Nanny 
Trader Joe’s









Martial Arts  
for Men, Women, and Children 

Self Defense | Fitness 
Discipline | Focus 

Flexibility | Balance 
Stress Relief | ConÞdence 

Try a Class Today!

�-�V�\�Y���S�V�J�H�[�P�V�U�Z���P�U���H�U�K���H�Y�V�\�U�K���(�S�L�_�H�U�K�Y�P�H����
� ^ � ^ � ^ � � � W � V � [ � V � T � H � J � R � L � T � W � V � � � J � V � T

�2�P�U�N�Z�[�V�^�U�L��
5958 Kingstowne Ctr #110!

Alexandria, VA 22315 
Call or Text Gary at!

(703) 206-8064

�6�S�K���;�V�^�U�L��
2050C Ballenger Ave!
Alexandria, VA 22314 

Call or Text Mark at 
(571) 336-7010

�/�\�U�[�P�U�N�[�V�U��
5914 North Kings Hwy!
Alexandria, VA 22303 

Call or Text Jessica at 
(571) 336-7021

�-�H�P�Y�S�P�U�N�[�V�U��
1535A N Quaker Lane!
Alexandria, VA 22302 

Call or Text Cassie at 
(571) 336-7063



C!e sing with us!

Call us to schedule an auditi"! 

FAIRFAXCHORALSOCIETY.ORG 
703 642 3277 

OFFICE@FAIRFAXCHORALSOCIETY.ORG
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SUNDAY, APRIL 7  |  4PM 

MUSIC IN THE LIFE OF EISENHOWER 
VIRGINIA CHAMBER ORCHESTRA WITH 

PRO CORO ALEXANDRIA & AIRMEN OF NOTE 
RICHARD J. ERNST COMMUNITY CULTURAL CENTER 

NORTHERN VIRGINIA COMMUNITY COLLEGE, ANNANDALE 

SATURDAY, MAY 11  |  5PM 

PRO CORO ALEXANDRIA 
CHRIST THE KING SACRED CONCERT MUSIC SERIES 

CONVERGENCE ARTS INITIATIVE, ALEXANDRIA 

SATURDAY, MAY 18  |  7:30PM 

AN INFINITE UNIVERSE 
CONVERGENCE ARTS INITIATIVE, ALEXANDRIA 

Don MacDonald  |  When the Earth S!ands Still 
Giles Farnaby  |  "e Wavering Planet 

Kirke Mechem  |  Island In Space 
world premieres by Lori Laitman and Tawnie Olson 

PO BOX 406, ALEXANDRIA, VA 22313 
ALEXANDRIACHORALSOCIETY.ORG


