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WILL THE CIRCLE BE UNBROKEN

There are loved ones in the glory
whose dear forms you often miss;
When you close your earthly story
will you join them in their bliss.

Will the circle be unbroken
by and by, Lord, by and by,
in a better home awaiting
in the sky, in the sky.

EVEN WHEN HE IS SILENT

I believe in the sun even when it’s not shining.

I believe in love even when 1 feel it not.
I believe in God even when He is silent.

TRADITIONAL
arr. DONALD MOORE

You can picture happy gath'rings
‘round the fireside long ago,

and you think of tearful partings,
when they left you here below.

One by one their seats were emptied,

one by one they went away;

yes, the fam’ly now has parted,

will it be complete one day?
Ada R. Habershon (1861-1918), adapt Betsy Rose, Cathy
Winter, Marcia 'I]/xy[m'

KIM ANDRE ARNESEN (b. 1980)
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IF YE LOVE ME PHILIP WILBY (b. 1949)

Pro Coro Alexandria

If ye love me, keep my commandments.

And I will pray the Father, and He shall give you another Comforter, that He may abide with you
forever;

Even the Spirit of Truth. And ye know Him; for He dwelleth with you, and shall be in you.

I will not leave you comfortless. I will come to you.
James 14:15-18, adapt. Wilby

A BOY AND A GIRL ERIC WHITACRE (b. 170)
Serecched out on the grass, Strecched out underground,
a boy and a girl. a boy and a girl.
Savoring their oranges, Saying nothing, never kissing,

giving their kisses like waves exchanging foam.  giving silence for silence.
. Octavio Paz (1914-98), trans. Muriel Rukeyser (1913-80)
Stretched out on the beach,

a boy and a girl.
Savoring their limes,
giving their kisses like clouds exchanging foam.

REQUIEM ELIZA GILKYSON (b. 1950)
arr. CRAIG HELLA JOHNSON (b. 1962)

mother mary, full of grace, awaken have mercy on us all
all our homes are gone, our loved ones taken in fun’ral fires burning
taken by the sea cach flame to your myst’ry recurning
mother mary, calm our fears, have mercy in the dark night of the soul your shattered
drowning in a sea of tears, have mercy dreamers,
hear our mournful plea make them whole,
our world has been shaken, we wander o mother mary find us where we've fallen out of
our homelands forsaken grace,
in the dark night of the soul lead us to a highcr placc
bring some comfort to us all, in the dark night of the soul our broken hearts
o mother mary come and carry us in your you can make whole,
embrace o mother mary come and carry us in your
that our sorrows may be faced embrace,
mary, fill the glass to overflowing let us see your gentle face, mary.
illuminate the path where we are going Gilkyson
BRIGHT MORNING STARS TRADITIONAL

arr. SHAWN KIRCHNER (b. 1970)

Kevin Sapp, tenor

Bright morning stars are rising, They have gone to heaven shouting.

Day is a-breaking in my soul. Oh, where are our dear children?

, - de- ? .
Oh, where are our dear fachers? They're upon the earth a-dancing.

7 7 1 7 J " 1 . . P
They are down in the valley praying. Bright morning stars are rising,
Oh, where are our dear mothers? Day is a-breaking in my soul.

Traditional, adapt. Kirchner
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THE CALL OF WISDOM WILL TODD (b. 1970)

Lord of wisdom, Lord of truth, Lord of justice, Lord of mercy;

walk beside us down the years till we see you in your glory.

Striving to attain the heights, turning in a new direction,

entering a lonely place, welcoming a friend or stranger.

I am here, I am with you. | have called: do you hear me?

Silver is of passing worth, gold is not of constant value,

jewels sparkle for a while; what you long for is not lasting.

Rulers govern under me with my insight and my wisdom.

Those who know me know my love, those who seck me find their answer.
God the Father and the Son, Holy Spirit coeternal.

Glor_V bC QSCride to yOu, now ﬂnd to thC Cnd Of ﬂgCS.
Michael Hampel, based on Proverbs 8

I SAT DOWN EDWARD CUTHBERT BAIRSTOW (:874-1946)
UNDER HIS SHADOW

Pro Coro Alexandria
I sat down under his shadow with great dclight, and his fruit was sweet to my taste.

He brought me to the banqueting house, and his banner over me was love.
Song of Solomon 2:3b-4

THE DEEPNESS OF THE BLUE WILLIAM AVERITT (b. 1948)

1. NEW MOON 2. MY LOVES
There’s 2 new young moon I love to see the big white moon,
Riding the hills tonight. A-shining in the sky;

. , . I love to see the lictle scars,
There’s a sprightly young moon

Exploring the clouds. When the shadow clouds go by.
There's a half-shy young moon I love the r:Ein drops falling
Veiline her face like a virei On my roof-top in the night;
ciling her face like a virgin J ) .
Waitine for a | I love the soft wind’s sighing,
aiting for a lover. R A
Before the dawn'’s gray light.

I love the deepness of the blue,

In my Lord’s heaven above;

But better than all these things I think,
I love my lady love.
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3. POEM [TOE.S.]
[ loved my friend.
He went away from me.
There is nothing more to say.
The poem ends,
Soft as it began, —

[ loved my friend.

DANSE AFRICAINE
The low beating of the tom-toms,

ke

The slow beating of the tom-toms,
Low ... slow

Slow ... slow —

Stirs your blood.

Dance!

A night-veiled girl

Whirls softly into a

Circle of light.

Whirls softly ... slowly,

Like a wisp of smoke around the fire —

And the tom-toms bear,

And the tom-toms beat,

And the low beating of the tom-toms
Stirs your blood.

AMAZING GRACE

Amazing grace, how sweet the sound
that saved a wretch like me!

I once was lost, but now I'm found;
was blind, but now I see.

Through many dangers, toils and snares,
I have already come;

"twas grace that brought me safe thus far,
and grace will lead me on.

5. DRUM
Bear in mind
That death is a drum
Beating forever
Till the last worms come
To answer its call,
Till the last stars fall,
Until the last atom
Is no atom art all,
Until time is lost
And there is no air
And space itself’
Is nothing nowhere,
Death is a drum,
Asignal drum,
Calling life
To come!

Come!
Langston Hughes (1901-67)

TRADITIONAL
arr. KEITH MCCUTCHEN (b. 1964)

When we've been there ten thousand years,
bright shining as the sun,
we've no less days to sing God’s praise
than when we first begun.
John Newton (1725-1807)
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This evening’s program celebrates quiet expressions of faith, hope, and love. The texts range from
introspective to uplifting, contemplative to petitionary, expressing brevity of life and in the
hereafter. The music is similarly varied, including traditional folk melodies, anthems, and recent
works by living composers.

We open with the well-known gospel hymn, Will the Circle Be Unbroken, arranged for SATB chorus by
Donald Moore. The original version, with text by Ada R. Habershon and music by Charles H.
Gabriel, was published in 1907.

Charles Gabriel (1856-1932) was well-known for his many gospel songs (possibly as many as 8000) of
which perhaps the best known today is His Eye is on the Sparrow, thanks to Mahalia Jackson. Will che
Circle... has also been popularized by a number of contemporary artists, and was performed by
Willie Nelson at his July 4 picnic this past summer. In 1935 a “revised” version with new lyrics by the
Carter Family became popular, also known as Can the Circle Be Unbroken.

Arranger Donald Moore holds a Bachelor of Music and Master of Arts in teaching from Kent State
University. With more than 500 works to his credit, he has received twenty-six ASCAP awards and
is considered to be among the top American composers and arrangers of choral music.

At first hearing, it would be difficult to imagine a greater contrast between what has just been sung
and what follows. From a four-part mixed chorus singing a strophic verse-and-chorus gospel hymn
to the very different sound of women’s voices in a haunting twenty-first-century setting of an
anonymous text, there is yet a great similarity in the message of hope and faith. The text has been set
by several contemporary composers, including versions for both SSAA and SATB by the Norwegian
composer Kim André Arnesen.

Born in 1980, Arnesen was educated at the Music Conservatory in Trondheim, and his music was
first performed in 1999 by the Nidaros Cathedral Boys’ Choir. The first performance of the SSAA
version of Even When He Is Silent took place at the Nidaros Cathedral on July 30, 2011, sung by the
Cathedral Girls’ Choir; the Boys’ Choir prcmicrcd the SATB version in November of that year.

The origin of the text is often described as having been found written on the wall of a concentration
camp following World War II, possibly Auschwitz; another version of the story mentions a basement
in Cologne where Jews were given refuge. Still other versions mention a German prisoner of war in
an English radio broadcast, and a story by a Jewish writer published in 1947. But whichever story you
accept, Arnesen’s comments underscore the effect of his musical interpretation of the words: “As 1
read them, it was a Credo — when everything is dark and difficult in life you might wonder where
God is, or if God is there at all. This is about keeping faith in God, love and hope.”

The theme of faith continues with a setting by the English composer Philip Wilby of the familiar
text from St. John 14:115-18 which begins with the words If Ye Love Me. Wilby, who is best known for
his many works for brass band, was born in 1949 and educated at Leeds Grammar School and Keble
College, Oxford. As a Lecturer in the Department of Music at the Univeersity of Leeds, he taught a
variety of courses including composition, directing and score reading, and co-founded the Leeds
University Liturgical Choir.

Alchough he has contributed significantly to the rcpmtmrc for brass band, with many compositions
intended as competition test picces, most notably his 2011 Paganini Variations, he has also written a
number of vocal works which reflect his deep and abiding Christian beliefs.

Wilby’s setting of the familiar text from the Gospel of John is written for five voices with organ
accompaniment. It opens with a simple melodic line for soprano, later joined by a second soprano
line featuring a series of suspensions,and then by the three lower voices. After a brief organ interlude
the opening melody is repeated, this time sung by all voices in unison; another solo for organ leads
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to the quiet promise, “I will come to you.”

The title for this concert is found in the words of the poem by Octavio Paz from which Eric
Whitacre has with such sensitivity created a haunting image for a cappclla choir. Sccmingly simplc,
the poem’s three stanzas vary by only one word and two phrases — but what a wealth of story is told
by the changes from grass, to beach, to underground, and savoring fruits to saying nothing. It is not
surprising that several works by Eric Whitacre have been inspired by the poetry of this Mexican
poet, author, and diplomat, and winner of the 1990 Nobel Prize in Literature.

The music is typically Whitacre: unexpected, never the same sound from one work to another,
though always totally appropriate to the sound and feeling of the lyric. His work has been described
as neo-impressionistic, but to use a word probably unfamiliar to most audiences, perhaps the most
fitting term is “pandiatonic.” This describes music in which any or all of the seven notes of the
diatonic scale may be included in any chord. It is a term that could be applied to many of the works
in this program, but Whitacre is particularly known for it. In Whitacre’s own words, “A Boy and a
Girl is such a tender, delicate, exquisite poem; I simply tried to quiet myself as much as possible and
find the music hidden within the words.”

Singer/songwriter Eliza Gilkyson wrote Requiem as a song ofprayer and comfort in response to the
2004 Asian tsunami and the devastation it created. Arranger Craig Hella Johnson heard it
performed as a duet and felt “invited” to create a version that could be sung by a larger group. He

«

says that he “.hoped to let the song speak clearly and meaningfully for itself and to give many
people an opportunity to expcrience its universal themes.” The arrangement is “Dedicated to the
victims of natural disaster” — sadly appropriate for this particular moment in history, marked by

the destruction wrought by Hurricane Michael, as well as the other storms of the past few months.

Gilkyson's Iyrics repeatedly call on “mother mary, full of grace” to calm the fears of those whose
homes and loved ones have been taken by the sea, and who are “drowning in a sea of tears” In a
departure from the usual focus of a requiem, the pleas are not to a god of either judgement or mercy
for the dead, but to a mother (however divine) to bring comfort to the living.

Arranger Craig Hella Johnson is also a noted choral conductor, former Artistic Director of the
professional vocal ensemble Chanticleer, and the Founding Artistic Director of the choral group
Conspirare. A native of Minnesota, he studied at St. Olaf College and received a Doctor of Musical
Arts degree from Yale University.

With Bright Morning Stars we once again turn to a traditional folk hymn with a hopeful view of the
hereafter, in an arrangement by American composer Shawn Kirchner. A professional chorister with
the Los Angeles Master Chorale, he was also appointed as Composer-in-Residence for that group in
2012. Born in 1970, he has always had an interest in both American and international folk music. He
describes Bright Morning Stars as one of his favorites, and rtells of lcarning it from his collcgc
roommate on a road trip. “I fell in love with it immediately and made everyone in the car sing it
over and over again in harmony. I especially liked the way the song linked the beautiful, universal
and ‘external’ imagery of dawn and morning stars to the similar ‘internal’ movements of renewal chat

"

we all also experience — ‘day a-breaking in my soul.”” He adds that he wrote the final verse himself,
“.in which the long-departed “fathers” and “mothers” have a chance to ask, ‘O where are our dear
children? The response: ‘They’re upon the earth a-dancing’ I like the image of those who have passed

"

on and those who are yet present upon the earth calling to cach other ‘across eternity.

The Call of Wisdom was commissioned by the Chapter of St. Paul’s Cathedral for the Diamond Jubilee
of HM The Queen, and was first performed in a version for upper voices on June 5, 2012, by an
auditioned chorus that included children from all over the UK.



PROGRAM NOTES /

The text is by the Rev. Canon Michael Hampel, who was at the time Precentor (responsible for
music and htu%y) at St. Paul’s Cathedral. It is described in the published music as “based on
Proverbs 8" but it is the ideas rather than the words of the Biblical text that are embodied in
Hampel's lyric. Though the opening words of the anthem call upon the “Lord” of wisdom, truth, and
justice, the proverb speaks in the voice of wisdom describing herself to humanity (note the feminine
pronoun); the verses of the anthem paraphrase verses in the proverb, and are followed by the refrain:
“I am here, I am with you. I have called: do you hear me?” The anthem ends with a version of the
Gloria Patri: “God the Father and the Son, Holy Spirit coeternal. Glory be ascribed to you, now and
to the end of ages,” followed again by the refrain instead of the customary “Amen.”

Composer Will Todd is an accomplished jazz pianist as well as a popular conductor. In addition to
Queen  Elizabeth’s Diamond  Jubilee, his works have been performed at Presidenc Obama’s
Inauguration Day prayer service in 2013 and the BBC's Nelson Mandela Thanksgiving Service. The
music of The Call of Wisdom does not reflect Todd’s jazz background as much as it places him in the
school of contemporary British composers which includes John Rutter.

Sir Edward Bairstow (1874-1946) was an organist whose compositions were primarily created for use
in the Anglican church. They included anthems, service settings, and works for organ. The
description of I Sat Down Under His Shadow as an “clegant miniature” is certainly ficting, though one
may wonder what liturgical use he might have planned for this brief anthem, whose text is found in

the Song of Solomon.

Bairstow, who was knighted in 1932, believed that his mission in life was to share his love of music
with others. In a radio address he once said, “Usefulness and a life amidst beautiful surroundings are
of far more importance to one’s happiness than notoriety and a large income.” However, he was also
well- known for what accounts of his life call his “bluntness” and, when asked if he would consider
following his predecessor at York Cathedral to America, responded, “I would rather go to the devil.”

The major work on this program is William Averitt’s cycle of five poems by Langston Hughes, The
Deepness of the Blue. Created for SATB chorus (with some divisi) and piano four hands, it is the chird
Cyclc Averitt has written using Hughcs7 poetry.
The composer himself, who is now Professor Emeritus of Composition at Shenandoah Conservatory
in Winchester, Virginia, has written program notes for a recording of his three Hughes cycles. The
recording, on the Independent Classical Record Label MSC Classics, bears the title of this cycle. In
an cffort to avoid re-inventing the wheel, as well as a conviction that an audience deserves to know
what the composer wants to say about his or her work, these notes are reproduced here.
The Deepness of the Blue (2012) is the most recently written of my three Langston Hughes
cycles. In this set, the first and second poems of five look to the night sky for their
imagery. The first (New Moon) rides on a constantly twinkling syncopated figure high in
Piano I while the second (My Loves) is accompanied by an old-fashioned slow boom-chick
rhythm of the sort found in innumerable popular songs of the Great American Songbook.
The poignant central Poem [To ES.] stands alone in a simple, unaccompanied setting, The
final pair of movements sets two poems based on drum imagery: the strong death-imagery
of Drum is treated as a wild, pounding, syncopated and violent perpetual motion while the
concluding, sensuous Danse Africaine is a long, hypnotically spun-out tango. The picce was
commissioned by the Texas Lutheran University Choir under Douglas Boyer.
In the published score, the composer notes that, at the discretion of the conductor, the order of
movements 4 and 5§ may be reversed. Maestro Isaac has taken advantage of this offer, so you will hear
Danse Africaine before Drum.
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Langston Hughes (1901-1967) was born in Joplin, Missouri, but moved to New York City as a young
man and became a leader of the Harlem Renaissance. A man of mixed race, he was the descendent of
African slaves as well as white slave owners, with some Native American thrown in for good
measure. He was one of the earliest writers in the art-form known as jazz poetry. Three of the five
poems Averitt has included in The Deepness of the Blue were firse published in 1922, the other two in
1925 and 1931.

“Death is a drum,” says Hughes in the last-published, and last-performed, of the poems in Averitt’s
cycle, “Calling life / To come!” This seems like a bit of a downer, not quite what is wanted to end the
concert according to the stated theme, so it is ficring that the final number is another beloved folk
hymn, with a positive view of the hereafter. The words were written by John Newton (1725- 1807),
who spent much of his life at sea, including time spent working on ships in the slave trade. In 1748
he experienced a religious conversion, and seven years later he gave up the sea altogether and became
a minister. In the vocabulary of hymnody, “hymn” refers to the words, and in 1779 Newton and the
poet William Cowper published a collection of hymns which included Amazing Grace. The tune with
which these words are associated, New Britain, was first published in 1831.

The version with which this concert concludes is an arrangement in typical Gospel style by Keith
McCutchen, formerly director of the gospel choir at St. Olaf College in Northfield, Minnesota. He is
the musical arranger for the American Spiricual Ensemble, and is currently teaching at Kentucky
State University. His arrangement of Amazing Grace was performed at the World Choir Symposium
which was held in Seoul, South Korea.

So we hope you find satisfaction in a familiar tune that you can go home humming, or whistling, or
just listening to inside your head.

Mimi Stevens

Congratulations to
DC STRINGS ORCHESTRA
on their 3rd season
and new music director,
Veronica Jackson

featuring
Concerto Winners

NOVEMBER 9, 2018
at 7:30pm
St. Augustine’s Episcopal
555 Water St SW

Like Us f

Follow Us
Visit www.dcstrings.org for more information! Join The Conversation ¥
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Founded in 1970, the Alexandria Choral Society aspires to enhance the cultural life of the city of
Alexandria and surrounding communities by presenting engaging musical programs ac the highest
artistic level. ACS ensembles consistently offer meaningful and exciting musical experiences to both
singers and audiences through diverse repertoire, education, community outreach, and performance
excellence.

Brian J. Isaac is currently the Artistic Director of the Alexandria Choral
Socicty (Alexandria, VA), the Williamsburg Choral Guild (Williamsburg,
VA), and the Church Circle Singers (Annapolis, MD). He has most
recently held the positions of Assistant Conductor with the Washington
Master Chorale in Washington, D.C., and Dircctor of Choirs at
Damascus High School in Damascus, MD.

In 2013 the Damascus High School Chamber Singers were honored to
pcrform, by invitation, at the prestigious Carnegie Hall as part of the
Worldstrides Heritage Performance Program under the direction of Dr.
Anton Armstrong. In 2015, the Chamber Singers made their National
Prcsbytcri:m Church debut as a featured choir alongsidc the City Choir
of Washington during their winter performance “The Holly & the Ivy.”

In 2016, Brian’s advanced choir made their National City Christian
Church debut, performing Ola Gijcilo’s Sunrise Mass with organist
Stephen Kalnoske. In 2017 the DHS choirs performed, for a second time, at Carnegie Hall as parc of the
Worldstrides Heritage Performance program.

The Church Circle Singers, now in their third season, have been praised for their clean, focused choral
sound and their adventurous programming. Their music-mentor initiative, the Church Circle Young
Singers, offers a unique opportunity for talented high school choral students from Washington, D.C.,
Maryland, and Virginia to engage with the professional singers of CCS in an intensive rehearsal and
performance process.

In addition to conducting, Brian maintains an active professional singing schedule and has performed
with organizations like the Virginia Symphony Orchestra, the Virginia Chorale, Opera Roanoke, the
National Symphony Orchestra, and the Washington Master Chorale.

Brian holds a Master of Music in Music Education from the Peabody Conservatory of the Johns Hopkins
University.

Described as “brilliant” by the Pittsburgh Tribune, pianist Wei-Han Wu
has pcrformcd in venues such as the Chicago Cultural Center, the
Kennedy Center, Carnegic Hall's Weill Recital Hall, and the DiMenna
Center for Performing Arts in New York City. Committed to the
pcrformancc and promotion of new music, Mr. Wu served as pianist for
the Aspen Contemporary Ensemble (ACE), and is currently a member of
the [Switch~ Ensemble], an ensemble dedicated to the performance of
clectroacoustic music. Mr. Wu was rcccnt]y featured as pianist with the
Pittsburgh New Music Ensemble, and guest soloist at the Third Practice
Festival at University of Richmond, as well as the 2017 New York City
Electroacoustic Music  Festival (NYCEMF). He has worked with
composers such as John Adams, Lee Hyla, Steven Stucky, Osvaldo
Golijov, Eric Wubbels, and John Harbison.

As a vocal coach and accompanist, Mr. Wu has worked with artists such
as Vinson Cole, Susanne Mentzer, and Nancy Gustafson. In 2009 he was a participant in the first
Castleton Music Festival, by invitation of Maestro Lorin Maazel, to prepare the production of Benjamin
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Bricten’s Beggar’s Opera. In 2012-13 he was a fellow at the Tanglewood Music Center, where he worked
closcly with the vocal arts program. Most rcccntly, Mr. Wu was guest music director at University of
Alabama and University of Colorado at Boulder, working with students for their opera productions.

A member of Pi Kappa Lambda, Mr. Wu received his Bachelor’s dcgrcc from Northwestern University and
Master’s degrees from both the University of Michigan and Northwestern. He is the recipient of the
Distinguished Achievement Award from the Juilliard School, the Felicia Montealgre Fellowship from the
Tanglcwood Music Center, and the Collaborative Piano Fcllowship from Bard Collcgc He is the recipient
of a double D.M.A. degree from the Eastman School of Music, where he served as president of OSSIA New
Music and performs with the Musica Nova Ensemble.

Born in Montréal, Québec, Sophia Kim Cook pursued piano studied first
at the Conservatoire de musique du Québec a Montréal, and finished at
McGill University’s Schulich School of Music, recciving both her
Honours Bachelors and Masters of Music there. Ms. Kim Cook excelled
in competition including, as a soloist, winning the McGill Symphony
Orchestra Competition in Québec and the Eckharde-Gramateé
Competition in Manitoba, and as an accompanist at the National Music
Festival in Nova Scotia.

Sophia has since relocated to the United States with her husband.
Described as “a steadying presence at the piano” (The Washington Post) and
“a virtuosic piano backbone” (DC Arts Bears), she is a sought-out pianist,
having playcd for myriad soloists and ensembles, including the Kcnncdy
Center Opera House Orchestra, the Maryland Symphony Orchestra, the

Alexandria Symphony Orchestra, members of the National Symphony
Orchestra, and the \X/ashingmn National Opera. Sophia was invited to record a CD with the principal
trombonist of the San Francisco Symphony, Tim Higgins, released in the spring of 2013. “To talk about the
trombone or the pianist individually doesn’c do this recording justice. Their collaboration transcends to
another level ofbcauty and artistry. Absolu[cly brca[hmking.”

Aaron Goen is the Accompanist and Organist at National Cathedral
School and St. Alban’s School and the Director of Music at St. Andrew’s
Episcopal Church (Burke, VA). He has been an active recitalist both as
an organist and as an accompanist, having given recitals in Charlotte,
NC; Columbia, SC; San Diego, CA; and at the National Cathedral and
the Cathedral Basilica of the Sacred Heart (Newark, NJ). He has
accompanied choirs at Virginia Theological Seminary, Wells Cathedral,
and St. John the Divine (New York, NY). In 2015 and 2018, Mr. Goen
served as course organist for the Royal School of Church Music Summer
Course for Advanced Trebles in Washington, D.C., working with Bruce
Neswick. As a Chancellor Scholar, Aaron graduatcd cum laude with a
Bachelor of Music from Vanderbile University, having studied organ
with Wilma Jensen. He then went on to Indiana University as a Merit

Scholar to pursue a Master of Music degree, s[udying with Drs.
Christopher Young and Larry Smith.
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SOPRANO

Jennifer Anvari *
Dianne Bodeen
Cienna Breen
Tiffany Bryan
Samantha Calkins
Katie Grainey
Rasneck Guijral
Ginger Hannums *
Kyle Jennings
Alison Keeley
Kerriann Laubach
Emily Leimbach
Katie McCoy
Margaret McLaughlin
McKenzie Midock
Karen Minatelli *
Amanda Ridlington
Datie Rogers

Molly Shapiro
Andrea Steinacker
Alexandra Tanner *

TENOR

Johnny Beasley *
Tom Burton
Chris Fish

Seth Hudson
Jim Martin

Jim Mignerey
Alan Morris t
Kevin Sapp *
Troy Tanner

ALTO

Bridget Baker-White
Trudy Beddow
Patricia Burson
Heather Cruz

Maria McCall Dorsey
Bridget Flaaen
Catherine Flaatten T
Emily Goodell
Becky Grisso ¥

Lynn Hithe *
Janie Lee

Carrie Leon *
Kristina Meacham *
Emily Powell

Carol Proudfit

Erin Riley

Anne Simpson
Mimi Stevens
Katherine Sykora
Stacy Tanner

Sarah Wise *

BASS

Rocky Ebener *
Cliff Gay

Greg Gloor *

Josh Heit t

Chad Hilla

Terry Langendoen
Anthony Laretto
Jeffrey Nickeson
Don Pape

David Pritzker *
Vell Rives
Richard Simpson *
Ben Stone

Wally Wason

 Alexandria Choral Society board member
* Pro Coro Alexandria member



12 BOARD OF DIRECTORS

Andrea Steinacker President
Kristi Meacham Vice President
Greg Gloor Treasurer
Lynn Hithe Secretary
Josh Heit President Ex Officio
Sarah Wise Director of Communications

Zach Byers Becky Grisso Travis Niles
Diane Erbland Ginger Hannums JJ Norman
Catherine Flaaten Alan Morris Brent Schultheis
Members At Large

David Pritzker ¢ Mimi Stevens Honorary Members
Anne Simpson Executive Director

’l PO Box 406
Alexandria, VA 22313

CHORAL 703.951.7849
; s O C l E TY AlexandriaChoralSociety.org

Facebook: Facebook.com/AlexandriaChoralSociety
Twitter: @ AlexChoral Instagram: @AlexChoral

AlexandriaChoralSociety.org

The Alexandria Choral Society wishes to express its appreciation to the following
persons and organizations:

Good Shepherd Lutheran Church Mimi Stevens
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ART WORKS.

arts.gov

ALEXANDRIA

A
COMMISSION — f
FOR THE ARTS




SUPPORT
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The Alexandria Choral Society thanks you for your generous support!
If your name was inadvertently omitted or incorrectly listed, please advise us at AlexandriaChoralSociety@gmail.com.

CONDUCTOR'’S CIRCLE
($5,000 ¢ UP)
Alexandria Commission

for the Arts

EXECUTIVE CIRCLE
($1,000-$4,999)
Trudy Beddow
Rocky Ebener
Richard & Anne Simpson
Virginia Commission

for the Arts

MAJOR BENEFACTOR
($500-$999)

Comfort One Shoes

Thomas ¢ Charlene Giannetti
Hardwood Artisans

Josh Heit

Mimi Stevens

Willard Horel

BENEFACTOR
($200-$499)
Anonymous ACS Member
Vida Antolin-Jenkins
Richard & Diann Buxton
Candles by Leah

Cascade Photography
Creations by Diane
Heather Cruz

Deb’s Bead Things

Marfé Ferguson Delano
Rebecca Grisso

Haven Home Solutions
Mount Vernon

Megan Howell Photography
David & Charlene Pritzker
Carol Proudfit

Andrea Steinacker

Dr. & Mrs. William Tanner

PATRON

($100-$199)
Anonymous ACS Member
Anonymous ACS Member
Anonymous ACS Member

Anonymous ACS Member
Anonymous ACS Member
Anonymous ACS Member
Anonymous ACS Member
Anonymous ACS Member
Alexandria Wellness Center
Megan Anderson

Bags by Leah K.

Barbara & Keith Byers
Clarisa’s Creations

Diane Erbland

Alison Fitzgerald

Ellen Folts

Maryalice Giroux

Michael Hoppe

Mr. & Mrs. Charles Johnson
Ashley Jordan

Matthew Latuszek
Margaret Love

Kristina Meacham

Karen A. Pagano

Amanda Ridlington
Sunrita Sarkar

Wegman’s

DONOR

($50-$99)

Anonymous ACS Member
Barbara Burnett

Patricia Burson

Colonial Alexandria Tours
Joan Daly

Carl J. Ellinwood, Jr.
Catherine Flaaten

Susan Flaaten

Greg Gloor

Great Harvest Baker_v
Brian J. Isaac

Howard Jaffe

Lost Dog Cafe

Douglas Lovejoy

LuLaRoe by Terra DeLong
Ashley Manning

James Martin

Margaret McLaughlin

Meadowlark / NoVa Parks
Metro Run & Walk
Paula K. Midock
James Mignerey

John Norman
Douglas Powers
Sathiera Prompol
TJ's Hair Studio
Stacy Tanner
Barbara Treese

You Deserve Massage!

FRIEND

($25-$49)
Anonymous ACS Member
Bridget Baker-White
Anne Buckborough
Monique Doussard
Robert Faherty
Michael Gale

Thomas Gatesman
Phyllis Gonigam

Lynn Hithe

Leah Kirk

Michelle Lassiter
Little Theatre of Alexandria
McKenzie Midock
Karen Minatelli

Tracy Neff

Emily Powell

R.D. & M.T.D. Sansone
Brent Schultheis
Pamela Schultheis
Stefan Sidahmed

The Soap Nanny
Trader Joe’s

Gil Wascak



TRADEMASTERS”

Setting the Standard

HEATING - AC - PLUMBING

NEED SERVICE? We will donate $25-$100 to the
American Choral Society when you choose
Trademasters!

/703-644-6400

Seserioers 1 bl Trademasters.com

Sunday, October 28, 2018 at 4:00 p.m.

Saint Luke Catholic Church,
7001 Georgetown Pike, McLean, Virginia 28 th

Grant Us Peace Concert Season
Gabriel Fauré: Requiem 2018-2019
Franz Schubert: Mass in G and Psalm 23

Felix Mendelssohn: Grant Us Peace
with Paul Skevington, Organist
Soloists, String Orchestra, and Harp

New | Dominion

Sunday, December 2, 2018 at 4:00 p.m. CH RALE

Rachel M. Schlesinger Concert Hall and Arts Center
NVCC 4915 East Campus Drive, Alexandria, Virginia )
Gloria In E Isi Thomas Beveridge,
oria In Exceisis Artistic Director
Giacomo Puccini: Messa di Gloria
Johann Christoph Bach: The Childhood of Jesus P.O. Box 6691
Thomas Beveridge: Carols for Singers and Orchestra McLean, VA 22106-6691

featuring Issachah Savage, internationally acclaimed tenor

Sunday, April 28, 2019 at 4:00 p.m. Tickets and Information

Rachel M. Schlesinger Concert Hall and Arts Center www.newdominion.org
NVCC 4915 East Campus Drive, Alexandria, Virginia

Gershwin and Friends

Music of George Gershwin, Sigmund Romberg,

Cole Porter, Franz Lehar, and Richard Rodgers
featuring Thomas Pandolfi, pianist




VIRGINIA CHAMBER ORCHESTRA

DAVID GRANDIS, MUSIC DIRECTOR
PRESENTS

Music of the Masters

Sunday, October 28, 2018, 4:00pPm
featuring: BRIAN GANZ

“...one of the leading pianists of his generation”

Mozart: Piano Concerto in D minor, K. 466
Beethoven: Symphony No. 4 in B-flat major, Op. 60

Ernst Center, NVCC, 8333 Little River TP, Annandale, VA

*¥*¥%* Free parking ***** © All students attend FREE ©
Tickets at the door: Adults $35 « Seniors $30,
Online Discount: $30: www.virginiachamberorchestra.org

INCENDIO
Latin World Guitars
At 1*" Stage in Tysons
Friday, Nov. 9, 8PM
See:IncendioBand.com

Friday, December7  Saturday, December 8
7:30pm ' 2:00pm | 7:30pm

g
#‘Nexand\r'é@b%e.}/:3

Our Holiday Pops Concert

Online sales available until 12/5/2018 at www.AlexandriaSingers.com

n www.Facebook.com/AlexandriaSingers ’@popschorusdc @popschorusdc




MAKING A DIFFERENCE

CHORALIS.

GRETCHEN KUHRMANN, ARTISTIC DIRECTOR

A Classic Brass Christmas
Friday, December 7, 2018 at 7 pm
The Church of the Epiphany

2018-2019 Concert Season

Handel's Messiah

Part 1 Sing-Along

Sunday, December 2, 2018 at 2 pm
Fairfax Presbyterian Church

featuring:
Erin Sanzero, soprano
Roger Isaacs, countertenor
Rob Petillo, tenor

Saturday, December 8, 2018 at 7 pm
Providence Presbyterian Church

Mendelssohn’s Elijah
Sunday, June 2, 2019 at 5 pm
National Presbyterian Church
featuring:
Danielle Talamantes, soprano
Kristen Dubenion-Smith, mezzo-soprano

Dennys Moura, tenor
Kerry Wilkerson, baritone, as Elijah

My Song Is Love Unknown
Saturday, March 9, 2019 at 5 pm
The Falls Church Episcopal

20182019 5nsose

Ez [y :
i T R

MASTER CHORALE
THOMAS COLOHAN, ARTISTIC DIRECTOR

——r

Lori Laitman

Allison Mcintosh 0
Wendy Griffiths

Enrique Granados

TOBER 28
- 5 PM
THE NATIONAL
PRESBYTERIAN CHURCH

WASHINGTONMASTERCHORALE . ORG
20% discount - use code WMCFRIEND

CHRISTMAS
WITH THE
CHORALE

MARCH 3

- DECEMBER
<775 PM

20 .z 7:30 PM
Vi 23 .5 pPM

{CHURCH OF THE EPIPHANY

THE NATIONAL
PRESBYTERIAN CHURCH




Audition for
FCS Youth Choruses

» Kindergarten through 12th Grade

* Three Youth Campuses:
Annandale, Centreville, and Vienna

* Music Theory and Vocal Technique

* Weekly Rehearsals

* Musicianship Classes

, M~
Faurjax

~(hbral
Society

www.fairfaxchoralsociety.org | 703.642.3277




Martial Arts

for Men, Women, and Children

Self Defense | Fitness
Discipline | Focus
Flexibility | Balance
Stress Relief | Confidence

POTOMAC :
KEMPO Try a Class Today!

Four locations in and around Alexandria!
www.potomackempo.com

Kingstowne Old Towne
5958 Kingstowne Ctr #110 2050C Ballenger Ave
Alexandria, VA 22315 Alexandria, VA 22314
Call or Text Gary at  Call or Text Mark at
(703) 206-8064 (571) 336-7010
Huntington Fairlington
5914 North Kings Hwy 1535A N Quaker Lane
Alexandria, VA 22303 Alexandria, VA 22302

Call or Text Jessica at Call or Text Cassie at
(571) 336-7021 (571) 336-7063




_ SATURDAY, DECEMBER 15 | 7:30PM

LITTLE TREE

TRINITY UNITED METHODIST CHURCH, ALEXANDRIA
Frode Fjellheim/Emily Crocker, arr. | Eatnemen Vuelie
JuliamwWachnér | Angels We Have Heard On High

Franz Gruber/Shawn Kirchner, arr. | Silent Night

]oshua Jacobson | Azamer Bishvokhin

Stcphcn Heitzeg | little tree

SATURDAY, MARCH 2 | 5PM

PRO CORO ALEXANDRIA
IN CONCERT

CHRIST THE KING ANGLICAN CHURCH, ALEXANDRIA

SATURDAY, MARCH 16 | 7:30PM

THE VALLEYS WILD

GEORGE WASHINGTON MASONIC MEMORlAL ALEXANDRIA
]oehua Fxshbcm | Plpmg Down the Valleys Wild

¢ john Corlghano | Fern Hill

&Y Ola G]cﬂo | Tundra

SATURDAY MAY 18 | 7:30PM

AN_-INFINITE UNIVERSE

CONVERGENCE ARTS INITIATIVE, ALEXANDRIA
o Don MacDonald | When the Earth Stands Still

Giles Farnaby | The Wavering Planet

s Kirke Mechem | Island In Space

, _'u:)orl'd premieres by Lori Laitman and Tawnie Olson

PO BOX 406, ALEXANDRIA, VA 22313
ALEXANDRIACHORALSOCIETY.ORG

S.I.N!I\! E)NIINODcIn



